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The Green Pool by Revington Arthur (See Page 16) 
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19th Century American Paintings 


Mrs. Samuel Sidney Breese by S. F. B. Morse—1827 Samuel Sidney Breese by S. F. B. Morse—1827 


These portraits of the aunt and uncle of the artist are on pine 
panels 1634 x 1234 


Bombardment of Tripoli in 1804. Oil Painting by Michel Félice Corné 
Canvas size 33 x 48 


HARRY SHAW NEWMAN GALLERY 


AMERICAN PAINTINGS 
150 LEXINGTON AVENUE at 30th STREET NEW YORK 












PEYTON BOSWELL 
Comments: 


This department expresses the personal opinion 
of Peyton Boswell, Jr., writing as an individual. 
Any reader is invited to take issue with what 
he says. Controversy revitalizes the spirit of art. 


What Place Paris? 


wncE the liberation of France, Americans have been show- 
ing a natural curiosity about Paris art activities, with 
"special interest on what effect, if any, the War has had on 
| her producing artists. We are looking for signs that might 
indicate renewed leadership, or at least retension of that pre- 
war vitality that activated the entire Modern movement. What 
‘comes out of the Paris studios from now on will show 
whether Paris will be in a position to contend in the Peace 
| years for the position New York has gained as the world’s 
' art center. At this writing the time has been too brief for 
any definite conclusions. However, we have had hints that 
| the famous French artists prefer the status quo and, in addi- 
" tion, have foaled a group of young followers who form some- 
thing of a Modern Academy. 


The current issue of Life magazine contains a section of 
color reproductions under the title “New French Art.” It is 
| good modern painting, distinguished by that decorative charm 
which makes so much French art delightful, but it is hardly 
_ new. The Picasso, the Matisse and the Bonnard are of pre- 
war vintage, mostly World War I. Among the four younger 
artists represented, there is clever assimilation but very little 
| creative originality. Edouard Pignon, “considered best of 
| a group of younger French painters which sprang up during 
| this war,” bears the direct imprint of Cezanne by way of 
' Picasso. Maurice Esteve leans heavily on Gromaire and Pi- 
| casso. Francisco Bores speaks in the language of Picasso, 
' with some accents of Matisse. Leon Gischia is a blend of 
' Braque, Matisse and Picasso, leavened by a dash of the effec- 
' tive French poster technique. 

_ Picasso, it would appear at this writing, is emerging from 
| the nightmare of German occupation as the popular leader 
_ of a personal school—a role which he always previously re- 
jected. Which leads us to the pertinent question: What has the 
war done to the art of this experimenter in so many “periods” 
or “phases”? The answer, according to Edward Alden Jewell 
_ of the New York Times, is nothing. 

Jewell, after studying Peggy Guggenheim’s portfolio of 
color reproductions of Picasso’s latest paintings, made this 
comment: “If you want my opinion of the latest things from 
Picasso’s brush, I think they are awful, and particularly dis- 
| appointing since, despite all that the artist must have been 
going through in Paris, they turn out to be little beyond dull 
| Tepetitions of the sort of stuff that prior to this reappearance 
| constituted Picasso’s latest phase. I really can’t find anything 
more to say about such painting as this. . . . If France is to 
produce anything significant in the way of a ‘new movement’ 
in art, I cannot but feel that the Ecole de Paris should look 
around for another pontifex maximus.” So Jewell stated. 

Not considered by Jewell and others is what effect Picasso’s 
membership in the Communist Party will have on his future 
paintings. Communists are rugged realists, and they value 
only that which will be valuable to the Cause. Judging from 
the Soviet exhibition at the New York World’s Fair, they 
regard art as a vehicle of pictorial propaganda conservative 
enough in technique to appeal to the masses. One can hardly 
conceive of a Picasso double-take portrait of a capitalist, or 
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yet the Guernica mural exciting the people—either in France 
or America—to wage social revolution. 

In other words, if post-war Europe veers to the left politi- 
cally, as now seems probable, then the art of France and the 
rest of Europe may very well turn to the right. It has hap- 
pened that way before in the wake of social upheaval. Anyway 
it will be interesting to watch what happens on the bank 
of the Seine. 


Speaking the Same Language 


ee the closeness of our kinship, America is pain- 
fully ignorant of the contemporary art of Great Britain, 
and so the good-will exhibition sent here by London’s Central 
Institute of Art and Design is doubly welcome—culturally 
and diplomatically. Aside from the fashionable portrait paint- 
ers and a few publicized moderns, we have seen too little of 
England’s art production to form anything but a sketchy pic- 
ture. Most of our energy has been spent viewing the more 
aggressive exponents of French and German painting. With 
this exhibition let us hope that there will come a broadening 
of our knowledge and appreciation. 

The English collection is a companion piece to the good- 
will exhibition which Artists for Victory shipped to England 
last summer. As I understand it, the London critics are just 
as dissatisfied with the selection made by their artist-jury as 
the New York writers were of our choice of picture-ambassa- 
dors. However that may be, the English exhibition has re- 
ceived reviews in New York that are far.more friendly than 
mere politeness to a fighting ally demands. 

What struck me most forcibly about the reaction was that 
the critics—especially Emily Genauer of the World-Telegram, 
Edward Alden Jewell of the Times and Maude Riley of the 
DicEsT—were unanimous in sensing a common language be- 
tween the two countries. 

Jewell made this observation: “A glance about the walls 
suffices to assure us that contemporary British art, however 
in many respects it may differ, falls in much the same gen- 
eral categories as does contemporary painting here.” 

Emily Genauer wrote: “It’s smug, of course, to admire, 
someone because he is like oneself. It’s also human, however. 
And so, despite the fact that true good will stems from under- 
standing of and respect for another’s different ways, I rather 
think that most of us will count the exhibition a success 
because the pictures in it are so very like our own. However 
the diplomats of our two countries may get along, it is certain 
that British and American artists speak the same language. 
And that’s good. Because art—the general level of a country’s 
art, that is, not its outstanding masterpieces—has always been 
a mirror of national character. If our painters see eye to eye, 
I think it will turn out that our people do too.” 

Someday, we can expect to send to England a first class 
exhibition truly representative of our best contemporary 
American art, and receive in return a comparable exhibition 
from England. In the meantime, or until Dec. 5, the present 
collection may be seen at the National Academy Galleries, 
whence it will go on a nation-wide tour. 
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THE READERS COMMENT 


———-< 


Defines Expressionism 


Sir: Last July I was asked to speak on 
WNYC on Van Gogh and his influence on 
expressionistic artists like Soutine (to 
name but a few). I tried to answer the 
moderator’s question: “What is Expres- 
sionism?” 

Thus I was surprised and grieved in 
reading Margaret Breuning’s article on 
the death of Soutine in the Art Dicest of 
October 15 called “Soutine Memorial.” She 
says, “His influence on contemporary 
painters is remarkable although he would 
appear to be one of the most difficult art- 
ists to imitate.” 

Yet we know expressionistic tendencies 
are prevalent in all schools of art, for in- 
stance, in the current Delacroix exhibition 
at the Wildenstein Gallery, an example of 
an artist groping for an expression, break- 
ing away from the conventions of the 
day. 

Expressionism is not mere'v a technique 
or an affectation as the untrained eye will 
suppose. It is the soul of the artist, his 
character, his very life. To be labeled a 
follower of Soutine is a great honor, but 
to be a Soutine one has to live in the en- 


vironment and feel exactly as this artist 


did and that is quite impossible. 

One of our young contemporary follow- 
ers of the expressionistic school, whom I 
had the fortune of meeting back in ’37 
and whose admiration for expressionism 
came by way of asking me to look at some 
color reproductions of Soutine (first of 
a series to arrive in this country) had 
many things in common with the French- 
man. Both were poor, both had to struggle 
hard for recognition, both had an academic 
background. While the American artist is 
still very young, I doubt that he or any 
other follower of Soutine can receive the 
attention and encouragement Soutine had 
in his life time because the public has yet 
to learn the meaning of true expression- 
ism. So often the term expressionism is 
abused when associated with sloppy tech- 
nique of some kind. 

It is therefore up to the progressive 
minded art public as well as the artists 
themselves to understand the precarious 
position of the expressionistic artist sand- 
wiched between the academic and the 
non objective schools. 

Soutine’s work is but a step in the di- 
rection of expressionistic art, which in 
this country, with proper encouragement, 
might obtain the great heights to which 
he aspired. 

—JoHN SHAYN, New York, N. Y. 


Basic Disagreement 


Sm: Your article on Fewer but Better 
paintings by contemporary American art- 
ists takes up the great sales renewal as a 
cause for over-production, with a resultant 
technical banality. It prophesies reform 
by the artist veteran. It is essentially a 
warning. A soldier finds it difficult to un- 
derstand why an artist back from the 
wars would differ or return “a better art- 
ist.” Certainly he would produce fewer 
paintings from disuse of technique, and 
not necessarily any better or more “basic.” 
The proposition doesn’t make sense. The 
“basic” the soldier has learned is true 
understanding of men. It is not neces- 
sarily true he will be able to express it 
as an artist better than one who did not 
go to the battle. What you prophesy is 
patriotic “hokum.” 


—WILLIAM W. LITTLEFIELD, 
Camp Claiborne, La. 
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Circe and Her Lovers in a Landscape (Detail): Dosso Dosst 


Kress Donates More Rare Italian Art to the National Gallery 


A NEW DONATION of rare Italian art 
made by Samuel H. Kress and the Sam- 
uel H. Kress Foundation to the Na- 
tional Gallery in Washington, consists 
of more than ninety paintings and 
sculptures, mainly of the Renaissance 
period and among them some of the 
finest known works of these masters. 
Installation of the new treasures is go- 
ing forward as conditions permit. 

Domenico Veneziano’s Saint John in 
the Desert is one ‘of thirteen panels by 
Domenico which once formed part of 
the Saint Lucy altarpiece, now in the 
Uffizi Gallery in Florence. Mr. Kress 
earlier gave another of these panels. 
The monumental bust of Lorenzo the 
Magnificent by Verrocchio joins the col- 
lection which already possessed that 
sculptor’s Giuliano dé Medici, younger 
brother of Lorenzo. Among the 26 sculp- 
tures are further to be found Ghiberti’s 
Madonna in painted terra cotta, once 
in Santo Spirito, Florence; a little 
bronze figure of David by Verrocchio; 
Benedetto’s marble tondo, Madonna and 
Child; Saint John by Donatello and the 
marble bust of Saint Catherine of Siena, 
ascribed to Mino de Fiesole and ranked 
as one of the most delicate examples of 
Portraiture in all sculpture. Pollaiu- 
olo’s Bust of a Warrior and Benedetto 
da Maiano’s Portrait of a Florentine 
Statesman have also joined the collec- 
tion through the generosity of Mr. Kress. 

Called an event, and surely one of 
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the rare occurrences of collecting and 
receiving, is the re-uniting of two marble 
busts that once kept company in the 
Vanchetoni chapel in Florence: the Ros- 
sellino Giovannino (Young St. John the 
Baptist) bust and Desiderio da Settig- 
nano’s delicately‘carved Christ Child. 
Other sculptures are by Bernini (Por- 
trait of Louis XIV), Pilon, Coysevox, 
Carpeaux; several North Italians. 
Among the sixty some odd paintings 
that form this donation to the nation’s 
artistic wealth are such coveted Renais- 
sance works as Circe and Her Lovers in 
a Landscape, painted about 1514 by 


1944 Whitney Annual 

The Whitney Annual of Contempo- 
rary American Painting opened No- 
vember 14 and will continue to De- 
cember 12 with painting by 160 art- 
ists from all sections of the U. S. 
About 26 of the works selected by 
the Director and staff are by art- 
ists being shown for the first time 
at the Whitney. Second half of the 
Annual, composed of American sculp- 
ture, watercolors and drawings, is 
scheduled to be shown December 18 
to January 1. Museum hours are, 
as usual, daily, except Monday, 1 to 
5 p.m.; admission is free. The Paint- 
ing Annual will be reviewed in the 
next issue of the DIGEST. 


Dosso Dossi, court painter of Alfonso; 
an Annunciation by Fra Filippo Lippi; 
Botticelli’s Madonna and Child, former- 
ly in the Brady Collection (the sixth 
Botticelli in the Gallery’s collection); 
Raphael’s Bindo Altoviti, formerly in the 
Alte Pinakothek in Munich; a Madonna 
and Child Enthroned, by Benedetto Bon- 
figli, called the most important paint- 
ing by this rare Perugian master; a su- 
perb Madonna by Giovanni Bellini; Co- 
ronation of the Virgin by Fillippino 
Lippi. 

The Luini frescoes, given at this time, 
consist of nine panels illustrating the 
legend of Cephalus and were executed 
for the Villa Pelucca. The Gallery plans 
to show them as nearly as possible in a 
setting like the original. They are the 
finest examples in any public collection 
in this country of sixteenth-century 
fresco painting designed to fulfill an 
architectural function. The remains of 
the other frescoes are to be found in 
the Louvre, the Kaiser Freidrich Mu- 
seum, the Brera, Milan, and in private 
collections. 


The National Gallery’s Publication 
Fund has been applied to the making of 
a beautiful volume of color reproduc- 
tions from the Gallery’s collection. It is 
edited by John Walker and Huntington 
Cairns who use excerpts from litera- 
ture for text. Random House is the dis- 
tributor. (To be reviewed later.) 





Painting, 1944: JOHN TUNNARD 


Fisherman’s Return: AuGustTus Jony 


Britain Sends Work of Her Artists Here on Good Will Visit 


WITH APPROPRIATE FANFARE, there op- 
ened at the National Academy Gal- 
leries on the evening of November 8, 
an exhibition of British paintings and 
sculptures gathered by London’s Cen- 
tral Institute of Design as an exchange 
of signs of contemporary British art, 
to match the like signs sent abroard 
i last summer by a similar artist organ- 
ization in this country. 

British art has been imported to 
America for many years according to 
commercial needs—those artists whose 
work could be sold to collectors. This 
is the first general exhibition I recall, 
except for the British Pavilion group 
exhibited at the World’s Fair. Keeping 
that exhibition in mind, one can ac- 
knowledge that this show looks British, 
all right, but it looks surprisingly 
American, also. To qualify quickly the 
similarly, I would say that these pic- 


Head of a Girl: ALAN Durst 


tures appear not too different from 
hangings that have preceded in these 
same National Academy Galleries on 
other occasions. 

In fact, the show tends more towards 
conservative expression than did the 
World’s Fair group which included far 
mode modern examples. But within its 
limits, and matching it in mind with 
as limited a comparison, it is obvious 
that the English and Americans are 
truly brothers under the skin. Any num- 
ber of the paintings could have cred- 
ibly borne well-known American names 
instead of the strange names that ap- 
peared upon them. And this brings us 
to the complaint that many well-known 
British names are missing: Christopher 
Wood, Stanley Spencer, Duncan Grant, 
Dame Laura Knight (who, gossip has 
it, is developing stupendously in the 
midst of war, although 66 years old 


now), Walter Sickert, and so forth. 
However, this group of 152 exhibits 
is not without signs of modernism and 
affords an opportunity to enlarge our 
acquaintance among British painters 
and sculptors and to do a little catch- 
ing up—for not all of them are recent 
works. Some date quite far back. 
We found most interesting the John 
Tunnard reproduced, a 1944 painting 
in pure abstraction and undiscernable 
technique; Ivon Hitchens’ Evening 
Primroses, a poetic impression in which 
the named field flowers suggest will 
o’ the wisps in swampy grasses and the 
painting suggests Milton Avery; Paul 
Nash’s abstraction with surrealist un- 
dertones called Voyages of the Moon; 
Augustus Lunn’s egg tempera, Harbour, 
a complicated and slightly abstracted 
arrangement in close, well-chosen tones; 
[Please turn to page 30) 


London ARP Static Water: ADRIAN ALLENSON 
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London Letter 


LonpoNn, October 11—An exhibition of 
American war art, sponsored by the 
War Artists Advisory Committee of 
Britain and the U. S. Office of War In- 
formation, opened last week at the Na- 
tional Gallery. In other rooms of the 
National Gallery a largish exhibition 
of British war art was hung—these 
paintings having been sponsored by the 
War, Navy, Air, etc. Ministries. 

Comparisons between the two were 
inevitable and the British critical reac- 
tion was frank. The American group 
is small, compact, bright. There is not 
much aesthetic weight. Possibly the 
more cosmic examples couldn’t fit the 
shipping space allotment. The British 
section is a good, weighty show, con- 
taining lots of oils, some freshly mod- 
ern, some hacknied, some briskly aca- 
demic, some rich in atmosphere. The 
show will continue until a cold and 
bleak and unheated winter sets in. 

Brigadier General Frank A. Allen of 
the U. S. Army formally opened the ex- 
hibition in the stately old building at 
the top of Trafalgar Square. In his 
introductory talk, General Allen de- 
scribed the function of American war 
art. It serves, he said, to bring the 
scene and the spirit of far-away military 
actions home to the American people. 
Whereas war and its ruins are all 
around Londoners, and the civilians 
of most European countries, pictures 
and words are the principle links be- 
tween Americans at home and the 
Americans serving overseas . . . pictures 
like these, from Alaska, North Africa, 
South America, England and the Far 
Pacific. 

The critic of the London Times listed 
as “the most interesting artistically,” 
the Alaskan oils by Henry Varnum 
Poor, notably Eskimo Territorial Guard, 
and described as “good” Lt. William F. 
Draper’s Aleutian scenes. The Times 
critic reported that on the whole the 
watercolors and drawings were better 
than the oils and picked out for special 
mention Joe Jones’ gouache, Eskimo 
Wives—“an agreeable and telling piece 
of color,” and Poor’s “vivid” portrait, 
The Eskimo Hunter, Willis Singyke. In 
his opinion, Capt. Barse Miller’s Con- 
valescent Ward “shows a broad and skil- 
ful use of strong luminous color.” 

The over-all reaction of the London 
press was that the American artists 
performed their “reportorial’” function 
excellently—probably better than they 
fulfilled the aesthetic requirements of 
lasting art. Eric Newton of the Sunday 
Times (no connection with the daily 
Times), wrote that in the show’s title, 
American Artists Report the War,” 
the word “report” was significant. The 
British War Artists’ Advisory Commit- 
tee, he pointed out, would probably have 
used the word “interpret.” The critic 
of the New Statesman & Nation sug- 
gested that the superiority of the Brit- 
ish group of war art could be laid to 
the fact that the national government, 
rather than magazines, sponsored their 
making. He found the Americans’ skill 
at reporting, high. Particularly Reginald 

arsh and Mitchell Jamieson who “have 
the vivid actuality that we admire in 
American radio-reporting.” 

Quoting Eric Newton further: “Re- 


[Please turn to page 30] 
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Cara Burch: JOHN SINGER SARGENT 


Portraits of Children Benefit School Art League 


A Group of admirably-selected por- 
traits of children by American artists, 
borrowed from many public and private 
collections, shown until November 25 at 
the 460 Park Avenue Gallery, includes 
work by older artists and contemporary 
painters. It is certain that human na- 
ture and childish character have not 
changed radically, in spite of the al- 
tered mood of modern life. Yet these 
earlier paintings reflect changes, not 
only in costume, but also in the en- 
vironing background of childish living. 

Maria Theodora Van Wyck, by Thomas 
Hicks, a nineteenth-century artist, amus- 
ingly portrays a sedate child with the 
contrast of a severely unbecoming hair 
cut and an elaborate costume. It is 
owned by the Museum of the City of 
New York. Mary Cassatt’s favored 
theme of Mother and Child is a distinc- 
tive item of the showing, while her 
Little Girl with Dog incorporates in its 
firmly-knit design one of those amaz- 
ing hats which she so often bestowed 
upon her charming bébés. A king-pin 
of the exhibit is Sargent’s Cara Burch, 
which reveals the complete mastery of 
structure and plastic form not realized 
in his later impressionistic work, The 
exquisite flesh tones, set off by the 
white dress, flowing dark hair and 
background of rich red, are superbly 
and easily handl-d by his flowing brush. 
It was loaned for this School Art 


League benefit by New Britain Institute. 

The opportunity to again enjoy Anne 
in White, by George Bellows, a portrait 
that combines the artist’s bold handling, 
breadth of design and warm humanity, 
is a welcome one. Lenna in Chinese 
Costume, by William Glackens, fairly 
glows from the canvas. Among the 
older men, the decorative arrangement 
of My Daughter Alice, by William M. 
Chase; the grave austerity of color and 
skilful subordination of details to the 
amplitude of full, unified expression in 
Miss Tibbie, by George de Forest Brush; 
and Robert Henri’s Hughie the Poet, a 
poignant characterization, are notable. 
The large canvas, Flora Whitney, by 
Howard Cushing, is a complete sum- 
ming up of a period of elegance now 
departed. The Bellows was loaned by 
the Carnegie Institute; the Brush por- 
trait by Smith College; the Cushing 
portrait of Flora Whitney by Mrs. G. 
Macculloch Miller. 

Among contemporary artists, Ivan 
Olinsky’s Granville; Albert Sterner’s 
Olivia; Sidney Dickinson’s Thorne; E. 
Barnard Lintott’s Michael and Eugene 
Speicher’s Nancy Chase reveal the 
power to make a portrait a picture, 
summing up personality with penetra- 
tion in sound decorative design. Erik 
Haupt’s Antonie and his Saran are two 
items which stand out in their vitality 


[Please turn to page 30]. 
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Clown With Folded Arms: Watt KUHN 


Kuhn Moves Toward New Objectives 


THE DURAND-RUEL GALLERIES are hold- 
ing an exhibition of paintings by Walt 
Kuhn, his first showing of large can- 
vases for seven years. Any exhibition of 
work by Kuhn is in the nature of an ad- 
venture for the visitor, since the artist, 
unlike the Red Queen who had to keep 
running to stay in the same place, keeps 
moving definitely toward new objectives. 
After surmounting their difficulties, he 
moves on again to “fresh fields and 
pastures new.” This fact lends piquancy 
to the character of his showings. Here 
where the subjects include marines, still 
lifes, landscapes and figures of the cir- 
cus, there is great variety in handling 
and esthetic approach, but a common 
denominator of emotional intensity. 

In the large canvas, Green Apples on 
a Blue Cloth, the palpably solid fruit 
spilling out of a basket in apparent 
careless profusion is integrated into 
sound plastic design, in which the gray- 
blue of the cloth and the vehement 
green of the apples bestow new qualities 
upon each other. 

Acrobat in White and Silver and Clown 
with Folded Arms possess a sculptural 
solidity of form and a remarkable sense 
of muscular co-ordination. They are ap- 
parently portrayed behind the scenes 
for their intensity of scowling gloom 
would hardly appeal to spectators. 
Young Woman, a nude torso in as brown 
a sauce as ever served the older paint- 
ers, is yet a vital and arresting figure. 

Oak in the Field is a portrait of a 
majestic tree. The generalization of the 
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umbrageous foliage concentrates atten- 
tion upon the shape and contour of the 
tree with no frittering away of its im- 
pressive form through insistent detail. 
The two marines, although well or- 
ganized and fluently brushed, are not 
convincing, yet an achievement in a 
new variety of theme, which it is prob- 
able the artist will later develop more 
successfully. (Through Dec. 2.) 


—MARGARET BREUNING. 


In the Chinese Style 


The East and West Association is 
sponsoring the showing of paintings by 
modern Chinese artists who are paint- 
ing in the “Chinese style” and wood- 
cuts described as “graphic sketches of 
China today.” The exhibition will be 
held until December 2 at the Interna- 
tional Print Society, newly established 
at 38 W. 57. Professor Wang Chi Yuan, 
painting instructor at the Central Uni- 
versity of Nanking, assembled the ex- 
hibits with the assistance of a commit- 
tee. The gallery writes: 

“Possibly the greatest differences be- 
tween Chinese and Western painting 
lie in the Chinese principle of yin-yang, 
that is of tension .between the compo- 
nent parts, as against our demand for 
unity in composition; in that Chinese 
painting is an experiment in time where- 
as our technique is rooted in geometry; 
in that the western artist mixes his 
colors on his palette while the Chinese 
artist carries his colors on his brush.” 


Pepsi-Cola Buys 14 
More Paintings 


THE PORTRAIT OF AMERICA EXHIBITION, 
sponsored by the Pepsi-Cola company, 
which hangs at the Metropolitan My. 
seum until December 3, had, at the 
close of one month of life, realized sales 
of 24 paintings, 10 of which were bought 
by the public and 14 of which the Pepsi. 
Cola company added to its four first 
prize-winners, which they own. Bought 
by Pepsi-Cola for its own collection 
were the following: 


Industrial Town by Abraham Rattner, for $650, 
Black and White by Xavier Gonzalez, for $509. 
James P. Johnson by Jay Robinson, for $125. 
“L” Station by Joseph Solman, for $600. 
Warehouses by Harold Sterner, for $450. 
New England Barn by Vincent Spagna, for $500. 
The Terminal by Stuart Davis, for $900. 
Fishermen's and Artists’ Carnival, Gloucester, 
Mass. by Abraham Walkowitz for $1,200. 
Bridal Bouquet by Arthur Osver, for $500. 
Seurat’s Lunch by Ben Shahn, for $500. 
The Gas Tank by Joseph Stella, for $700. 
The Fallen Tree by Max Weber, for $2,500. 
Public Sale by Andrew Wyeth, for $800. 
Broadway Boogie by Mark Tobey, for $500. 
Bought by individuals for their pri- 
vate collections were these: 
Tech Belle, by Clarence H. Carter, 
$1,800. 
The Art Gallery and the Pheasant, by Virginia 
Cuthbert, bought for $260. 
Spring Day by Adolf Dehn, bought for $600. 
East Wind by Sol Wilson, bought for $500. 
End of Day, by Robert Gwathmey, bought for 
$600. 
Wisconsin Landscape by 
bought for $200. 
Evening News, by Burr Singer, bought for $200. 
Autumn in Connecticut, by Eve Kottgen, bought 
for $300. 
Main Street, Brewster, by Margit Varga, bought 
for $500. 
Summer 
for $350. 


Already owned by Pepsi-Cola and ap- 
pearing on the recently released 1945 
calendars are: 


Maine Swimming Hole, by Waldo Peirce, first 
prize winner of $2,500. 


bought for 


Robert Lifvendahl 


Landscape, by Felicia Meyer, bought 


Wheels of Victory, by Philip Evergood, second 
prize winner of $2,000. 
Sidewalk Market, by Louis Bosa, third prize 


winner of $1,500. 
Summer Day, by Joseph 
prize winner of $1,000. 


De Martini, fourth 


G.I. Joe in Watercolor 


The 25 watercolor sketches by Cpl. 
Henry Gasser, on view at the Grand 
Central Art Galleries through Nov. 25, 
form one of the most successful pictori- 
al records of army life shown recently. 
Painted during odd moments of rest 
during his training at Camp Croft, 
South Carolina, where he is now sta- 
tioned, Cpl. Gasser has made a good 
job of unselfconscious reporting and 
produced some excellent watercolors, 
besides. 

From his first lonely night in the bat- 
racks, Cpl. Gasser takes G. I. Joe 
through K. P. and manoeuvers to the 
final preparation for battle in Gas! and 
Live Ammunition. 

The artist, who was an active water 
color exhibitor before his induction, has 
depicted the soldier in his characteristi¢ 
attitudes. Bookworm, K. P. Floorshow 
and Sunday in the Park, in lighter veil, 
and Hand to Hand Combat and Gas At 
tack! in serious mood, are among the 
many pictures which cause visiting 
soldiers to exclaim to companions, “See, 
that’s what I was trying to tell you 
about.” 

The pictures, priced uniformly at $10, 
should make excellent Christmas gift 
for the soldier’s family who wants ® 
know more about army life. G. I. Joe 
himself will also like these sketches of 
his training days.—J. K. R. 
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Trajan Sculpts in 
Painted Cement 


TurRKU TRAJAN, Hungarian-born sculp- 
tor, long resident in this city, is holding 
an exhibition of his works at the Valen- 
tine Gallery, which produces a rather 
overwhelming impression at first, due 
to the massiveness of many of the pieces 
and their unusual character of design. 
Longer viewing, however, brings appre- 
ciation of the sculptures, if not entire 
comprehension of some of them. All the 
work exerts a stimulating appeal, for 
it seems to express conceptions which 
the purposeful exaggeration of form 
has intensified, suggesting that the art- 
ist started with an idea to which he has 
given concrete form—a spiritualization 
of the material object, if that is a per- 
missable phrase. 

Trajan employs cement as his me- 
dium, painting it in various hues and 
sometimes polychroming it, as in the 
Young David. Whether in the cool grays 
of the majestic Isis, or the burning hues 
of The Marriage of Earth and Fire, 
there is a peculiar appropriateness of 
color to the symbolism of the subject. 
The power felt in the work is due as 
much to its sculptural soundness as to 
its intensity of expression. The figures 
are built up solidly of carefully ad- 
justed bodily planes—each gesture is 
relevant to the balance of the com- 
position, while the sense of inner struc- 
ture and muscular tension supports the 
palpable weight. In addition to Isis, al- 
ready mentioned, the spirited horse, 
White Eagle and the reclining figure, 
Fallen Angel, are outstanding pieces— 
MARGARET BREUNING. 


Prints by Jean Francois Millet 


The Chicago Art Institute has on view 
the most complete collection of prints 
by the French artist, Millet, in exis- 
tence. The group was given to the Art 
Institute by Mrs. Marshall Ludington 
Brown in memory of Cyrus Hall Mc- 
Cormick, collector. Drawings by Millet, 
lent by Mrs. John Alden Carpenter, and 
photographs of Millet at work in his 
Studio are also shown. 


Mr. and Mrs. John Steinbeck: HENRY VARNUM POOR 


At Home With Henry Varnum Poor 


ONE HAS THE FEELING, after a visit to 
the exhibition of paintings by Henry 
Varnum Poor at the Rehn Galleries, 
that one has been a guest in the Poor 
home. This is not only because there 
are portrait sketches of the members 
of the family: Anne, Peter, Mrs. Poor 
and Henry Varnum himself; and paint- 
ings of their friends the John Steinbecks, 
Joe Jones and Mrs, Willard Cummings, 
and others; it is due very much to 
Poor’s attitude towards his painting. 
He paints intimately, but with a certain 
decorous restraint. He never orates, 
nor presses his point, nor makes a state- 
ment for public release. It is as though 
he painted for people who knew him 
well and it were unnecessary that he be 
expletive or in any way obvious in order 


Fallen Angel: TurKU TRAJAN. On View at Valentine Gallery 


November 15, 1944 


to share with them his thoughts and 
enjoyments. 

The Painter in Tan Smock, in case you 
don’t know, is the artist with whom we 
are concerned. It is an excellent paint- 
ing, restrained, perhaps, in conception 
but freely carried out—the whisk of the 
brush that forms the tortoise shell rims 
illustrating the license one may exer- 
cise with one’s own person. Successful, 
also, in every way is the painting of 
Mr. and Mrs. John Steinbeck and 
Thomas (see above) in which the infant 
Thomas is as tenuous a little example 
of mankind as many of the Christ Child 
versions of the early religious painters. 
But the informality of the dress of the 
parental pair furthers the conviction 
that Poor has painted for private con- 
sumption. This picture, however, is 
threatened with becoming a classic and 
would then belong to all. 

One painting, Our Citizen Soldiers, 
and a number of watercolors and draw- 
ings in the little-room, are signs of 
Poor’s Alaskan adventure of a year ago 
when he did artist service for the U. S. 
Government, Other sketches in water- 
color and pastel and the large oil, 
Under the Cliffs, Haverstraw, are again 
intimate and homeloving. Midsummer 
Morning, a view through a red French 
door to the green outside and the family 
dogs, is to me an awkward painting. But 
the heads of Anne and Bessie, and the 
head and shoulders of Joe Jones done 
this year, are fine and expressive paint- 
ings. There is the usual percentage of 
still lifes of fruit and flowers and one 
pliant version of Trout. Poor’s latest 
show is a mighty good one.—M. R. 


American-Italian Painters 

Prizes totaling $600 in War Bonds will 
be given to painters of Italian origin in 
Woodmere Galleries exhibition (Dec. 10- 
Jan. 7). Work due Nov. 17 at 9201 Ger- 
mantown Ave., Philadelphia. 
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This superb late 4th century B. C. Greek marble relief was loaned by the Metro- 
politan Museum to the Art Institute of Chicago for its current “Art of the United 
Nations.” Paintings, sculptures, ceramics, textiles and metal work characteristic 
of the cultures of each of the 37 United Nations, and dating from ancient Assyrian 
to modern times, are presented in spectacular modern installation until January 1. 


Marguerite Zorach Responds to Life 


PAINTINGS BY MARGUERITE ZORACH, at 
the Knoedler Galleries, of figures, land- 
scapes and still lifes, although varied 
in subject matter and handling, are all 
stamped with a highly individual char- 
acter. In the catalogue foreword, Mrs. 
Zorach’s work is appraised, and rightly, 
as modern, There are many connota- 
tions for this well-worn cliché, but only 
two need be considered here—one is the 
directness of appeal exemplified in the 
artist’s work and the other the inten- 
sity with which she has responded to 
the life about her. 

In the canvas, Country Evening, three 
young people are seated around a lamp 
intent on “home work.” It is a homely 
subject, but is here transformed by the 
play of light on the adolescent faces, 
the flow of plastic rhythms, the beauty 
of color patterns, into a striking com- 
position, unified, and harmonious. This 
is “pure painting” in which the dom- 
inant interest is esthetic, not anecdotal; 
yet the whole painting is illumined by 
a warm, human content. 

The still lifes deserve a chapter to 
themselves. They are handsome ar- 
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rangements, in which bold thrusts of 
direction, the give and take of varied 
forms and flowing rhythms, are resolved 
into sound texture of decorative design. 

The artist’s unfailing fecundity of 
lively invention is marked in the en- 
chanting group of Fables, where tag 
ends of old saws and adages and the 
familiar figures of Acsop and La Fon- 
taine are transformed into new vital 
conceptions seized in dramatic action 
and held to ably-contrived design. As 
an outstanding example, the triviality 
of Bird in Hand well illustrates its 
theme but, also, becomes an amazing 
beauty of fluttering wings enlivened by 
a flash of color and the eloquence of 
the uplifted hand. 

Mrs. Zorach has, happily, included 
one of her remarkable embroidered 
panels, Zorach. Family in Maine, which 
demonstrates that in the hands of a 
gifted artist this old medium of em- 
broidery may be as honorable and al- 
most as flexible as painting without 
overstepping its inherent limitations. 
The exhibition continues until Novem- 
ber 25. —MARGARET BREUNING. 


A Hero’s Death 


PauL ULLMAN, American-born paint- 
er who spent most of his life in France, 
was killed August 25 while fighting 


with a French resistance group, or. | 


ganized and trained by him after he 
was sent to France by the U. S. Gov- 
ernment a few months before the in- 
vasion of Normandy. Ullman was 3g 
years old. 


A Paris resident when war broke 
out, Ullman joined the American Field 
Service, escaping to the United States 
with his wife and baby after the fall 
of Paris in 1940. Here he continued to 
paint, but when the U. S. entered the 
war he again offered his services. Be- 
cause of his knowledge of France, Ull- 
man was assigned to confidential work 


and it was while carrying out a secret- 


mission near Nancy that he and a num- 
ber of his men were trapped in a 
chateau behind the German lines. While 
fighting his way out, Ullman was fatal- 
ly wounded. 

The son of the well known American 
painter Eugene Paul Ullman, the art- 
ist was born in Paris where he studied 
with his father. He was a regular ex- 
hibitor at the Salon des Independents 
and Salon des Tuileries, and is rep- 
resented in the Luxembourg Museum 
in Paris. His work has also been shown 
at the Knoedler Galleries and Whit- 
ney Museum, N. Y., and at the Carnegie 
Institute in Pittsburgh. One of his 
paintings will be included at the Whit- 
ney Museum’s Annual Exhibition, onen- 
ing this month. 


Spirited Drawings at Roko 


The new exhibition of black and white 
drawings and washes at the new Roko 
Gallery (51 Greenwich Ave.) current 
through Nov. 25, makes a fine and spir- 
ited show, in a medium which has only 
recently come into its own as general 
exhibition material. 


Joseph Delaney, young Negro artist | 


whose paintings are also on view at the 
Village Art Center, occupies the larger 
part of the gallery. He is a clever and 
vigorous draughtsman. His pictures are 
lively statements, sometimes tinged 
with humor, but never cariacatures and 
always honest. Excellent characteriza- 


tion is Political Meeting, with its sym- | 


pathetic depiction of the novice speaker. 
Sea Captain in colored wash is equally 
well done, as are the Virginia night 


scenes, Greasy Tub and Charleston Bar. | 
Herbert Kruckman is represented by | 


four expressive drawings and Norman 
Lewis shows some delightful pen and 
ink sketches. Man or Fish particularly 
should charm all visitors. Also included 
are good examples by Philip Reisman, 
Abram Tromka and Sol Wilson. 

—J. K. & 


New Gruppe Canvases in Chicago 


A colorful and varied exhibition of 
new marine and landscape subjects by 
Emile Gruppe took place at the Findlay 
Galleries in Chicago. This artist’s eye 
catching scenes of Vermont winters— 
stark trees against glistening snow, 
covered bridges and sugaring opera- 
tions; Gloucester harbor and Bass Rocks 
in tranquil and turbulent moods, have 
long been popular with the public. 
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Grand Central Awards 


A TOTAL OF 93 WORKS, valued at 
$45,000, which comprised the 1944 Foun- 
der’s Show, were awarded to its lay 
membership by the Grand Central Art 
Galleries last week. Members, who paid 
$350 annual dues for the privilege, se- 
lected their paintings and sculpture by 
a drawing for order of choice, presided 
over by Dorothy Stickney—Mother Day 
of “Life With Father’ and Erwin S. 
Barrie, gallery director. Speakers in- 
cluded H. W. Prentis, Jr. and Thomas 
J. Watson, trustees. 


The first 30 pictures and their new 
owners are: 


Leopold Seyffert, Portrait, won by W. L. Con- 
well, N. J. 

Frederick J. Waugh, 
Cornelius V. Starr, N. Y. 

Hovsep Pushman, Where the Stream Runs Blue, 
won by Wm. C. Cannon, N. Y. 

George Elmer Browne, The White Tower, won 
by Mrs. Jennie Miesse, N. J. 

Anthony Thieme, Cove Hill, Rockport, won by 
Wm. T. Morris, N. Y. 

Ivan Olinsky, Portrait, 
Noyes, N. J. 

Alpheus Cole, Portrait, won by Walter B. Sharp, 
Texas. 

Carl Wuermer, 
W. S. Kiess, N. Y. 

Ogden Pleissner, Sali Marsh, won by H. T. 
Ewald, Mich. 

Gordon Grant, Mackerel Seiners, won by H. M. 
Benstead, Wisc. 

F. Ballard Williams, Autumn Landscape, won by 
Cari Mann, N. J. 

Chauncey Ryder, 
H. Webster, Conn. 

Raymond P. R. Neilson, Portrait, won by John 
8. Casey, N. Y. 

Ernest Albert, New England 
Mrs. E. B. Earl, Ohio. 

Howard Chandler Christy, Portrait, won by Mrs. 
Walter C. Teagle, N. Y. 

Stanley Woodward, Surf Shadows, won by Thos. 
H. Blodgett, N. Y. 

Dorothy Ochtman, From a Friend’s Garden, won 
by Mrs. W. S. Barstow, L. I. 

Julia Bach, Tulips, won by Charles P. Gulick, 


Gathering Fog, won by 


won by Mrs. Jansen 


Afternoon in Winter, won by 


Landscape, won by Reginald 


Winter, won by 


Victor Anderson, Heat Over the Fields, won by 
W. L. Wright, N. Y. 


Henry R. Rittenberg, Portrait, won by H. C. 
Wiess, Houston. 

William Steene, Portrait, won by Allvin Db. 
Brush, N. Y. 

Adolf Weinman, Descending Night (Bronze), 
won by Victor J. Sudman, N. Y. 

Jerry Farnsworth, Portrait, won by Mrs. Clif- 
ford G. Schultz, Jacksonville. 

John Enser, Autumn Roadside, won by Henry 


D. Mercer, N. Y. 

Robert Strong Woodward, Book Corner, won 
by Mrs. Robert Simon, Westbury, L. I. 

Aldro T. Hibbard, Signs of Thaw, 
H. E. Humphreys, Jr., N. Y. 

Alfred Mira, Street Scene, won by Mrs. Ralph 
H. Beaton, Colo, Ohio. 

Albert Herter, Portrait, 
Stone, N. Y. 

Leon Carroll, Flowers, won by T. E. Braniff, 
Oklahoma City. 


won by 


won by J. Sydney 


Spring: Hopart NICHOLS. In 1944 Founder’s Show (See Above) 


Landing, Dinard, 1909: MAuRICE PRENDERGAST 


Prendergast Paintings 


A SELECTION OF PAINTINGS by Maurice 
Prendergast at the Kraushaar Galleries 
forms one of the prettiest scenes in 
sight this fortnight. Small oils and 
larger watercolors made in France in 
the 1890s and up until 1909 by the 
American artist are park and coastal 
subjects that attain a real nostalgia in 
spite of the decorative qualities which 
were always paramount in his work. 


Several oils were made at St. Malo. 
One of them looking out to sea shows 
crystal blue water cut twice by pink 
rocks from one of which rises Chateau- 
briand’s tomb. Another, On the Beach, 
St. Malo is in strong colors, a dark 
stormy sky and water, and bright red 
and blue parasols of strollers making 
colorful contrast to the palest of his 
paintings, the delightful In the Park, 
Paris, four little ladies on a bench. A 
scene at Dieppe on a grey day; a fair 
sky over Dinard; and, in watercolor, 
Landing, Dinard (reproduced), showing 
a side wheeler at the wharf and an old 
surrey come down to meet the boat— 
are some of the titles, which embrace 


Signs of Thaw: 


of France in the 1890's 


also: Paris streets at dusk and under 
evening showers, the Luxembourg Gar- 
den, the Café de la Paix, the Louvre 
and Chartres, low tide at Treport, etc. 

Maurice Prendergast was a New Eng- 
lander who traveled abroad a great 
deal, He lived in Boston until 1914 when 
he moved to New York, where he died 
in 1924. He had few official recognitions 
during his lifetime but was early “dis- 
covered” by the Phillips Memorial Gal- 
lery in Washington which owns a proud 
selection of his works. Cleveland Mu- 
seum held a memorial exhibition of the 
work of Prendergast a year after he 
died and the Whitney held one in 1934. 
(On view until Dec. 9.)—M. R. 


Portraits for Penick 


A novel outcropping of the burgeon- 
ing business sponsorship of art was the 
commissioning, by S. B. Penick & Co., 
of five portraits of executives who had 
been with the firm for more than 25 
years. Edmund Magrath painted the 
portraits, which the company in turn 
presented to the sitters. 


ALpRO T. HIBBARD. In Founder’s Show 
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HOBSON PITTMAN’S PAINTINGS, now on 
view at the Milch Galleries, refuse to 
be tucked neatly into any convenient 
classification for they are completely 
personal statements that indicate no 
“influences” nor follow the conventions 
of any school. Light and color are the 
dramatis personae of these canvases, 
but not in any flashing iridescence of 
color or brilliant contrasts of sun and 
shade. Rather the light is a diffused 
radiance that permeates the whole can- 
vas; often it is the muted play of sun 
through green leaves at the window or 
the soft glow of a shaded lamp like an 
island in the ambience of a _ twilight- 
shadowed room, The color is never in- 
sistent but of a deep, glowing richness 
embodied in provocative patterns— 
green, rose and blue, for example, in 
one interior are strikingly opposed, yet 
they compose a harmonious splendor. 

There are many interiors or bits of 
the outdoor world glimpsed from open 
window or door, yet surprisingly there 
is no monotony of effect. Each canvas 
is a complete statement of a particu- 
lar idea—light and color patterns and 
texture of design exactly consonant 
with the conception, but never repeated 
in the same relations. There are many 
open doors and windows and flooding 
cross lights, but each arrangement pre- 

































HoBSON PITTMAN 

































Morning Paper No. 2: HoBsoN PITTMAN 


Hobson Pittman Follows No Convention 


serves its own peculiar quality dispar- 
ate from any other. 

There are few figures in these in- 
teriors. The Gossips, the model dressing 
behind a screen, or the figure almost 
obliterated by an opened newspaper, 
are exceptions. Usually there is an eerie 
quality of a room which someone has 
just left or is about to enter, the sug- 
gestion of a rustling dress or a closing 
door. Yet with the merest suggestion of 
a hidden figure, these interiors are filled 
with a sense of life and living. 

Perhaps, to indicate that his choice 
of subject matter is due not to any 
limitations of technical ability but to 
personal preference, the artist has in- 
cluded an amusing Faculty Portrait (an 
enormous camera set up on a vine- 
grown terrace and facing forward—“the 
faculty” remaining the unseen quan- 
tity), and a very large flower piece, 
peonies crowded in a vase, their crisp 
textures of petals set against a lumin- 
ous sky. In addition, a beach scene, Me- 
morial Day, the popular subject of a 
cemetery; and a closely-woven tapestry 
of figures and foliage, Sunday After- 
noon. But while these paintings are ad- 
mirably composed and executed with 
vigor of color and sharpness of forms, 
the interiors are the feature of the 
showing which give it distinction. 

There are, further, a group of pastels, 
flower pieces in delicate hues and dec- 
orative arrangement that would make 
a creditable exhibition by themselves. 

—MARGARET BREUNING. 


Missouri Annual 


The City Art Museum in St. Louis, 
which is currently holding the 4th An- 
nual Missouri Exhibition, awarded a 
purchase prize of $200 to Joseph P. 
Vorst of Overland for his painting, For 
Thine Is the Kingdom, the tortured 
figure of an old Negro man praying be- 
side his bed. James Green of Elsan, IIl., 
won $100 anonymously given purchase 
prize for his watercolor, Franklin 
Square. Charles F. Quest won the Henry 
V. Putzel Purchase prize of $25 for his 
woodcut, Conquered Women and re- 
ceived an honorable mention for Mas- 
querade, a gouache. 

Prizes of $25 were awarded to Fred 
Conway of Webster Groves; Elaine 
Plishker Aumoody of Great Neck, L. L.; 
Ruth Keller of Webster Groves. The 
show runs to Nov. 27. 


Jacobi’s Harmonies 


RupDOoLF JAcosI is holding an exhibition 
of paintings at the Passedoit Gallery 
which reflect in a pleasing manner the 
reaction of the painter to his subject, 
One feels that the artist has liked the 
things he has looked on, whether the 
opulence of Mexican fruits and flowers 
or the cool reticence of a New England 
landscape. He has varied his technical 
procedure to conform with the char- 
acter of his themes as in the divergence 
between the generalized forms and 
heaped-up pigment of The Gulls and the 
clear, vigorously defined forms of the 
glowing Harmony in Red. But in all the 
varied expression of his canvases, there 
is always harmony of one form with 
another and a disciplined sense of struc- 
ture. 

Quarry (what a boon it has been to 
Gloucester artists!) is an ambitious, 
large canvas with its inclusion of mas- 
sive, warm-hued rocks, encircling the 
deep-hued water, and the distant rim 
of hill crowned with foliage and scat- 
tered houses. Yet the artist has brought 
all this detail into coherence in a picture 
in its breadth of design and sweeping 
brushwork. Mezican Still Life is a 
handsome arrangement of exotic forms 
radiant with light and color; yet for 
many of us, the refinement of handling 
in Autumn Still Life with its subtle re- 
lations of almost muted color will have 
great appeal, The exhibition has varied 
facets of interest, but is marked with 
the stamp of personal expression. It will 
continue until November 17. 

—MARGARET BREUNING. 






Charles Thwaites 


Charles W. Thwaites, Wisconsin art- 
ist whose oils and gouaches are on view 
at Contemporary Arts through Dec. 1, 
is a substantial and satisfying painter. 
Thwaites’ pleasure in his media is evi- 
dent and he handles both of them skil- 
fully. 

Desert Landscape, Viaduct and Bur- 
lesque all avoid the pasty dullness char- 
acteristic of so many essays in gouache 
and are strong and vital. If the latter 
pictures and the oil, Street Car, are 
reminiscent of the works of Reginald 
Marsh, a common viewpoint rather than 
imitativeness would seem to account for 
the similarity. 


The portrait of Rosie with its charm 
of characterization and fine rendering 
of fabric detail, should delight every- 
one. Summer Nude in lush verdure and 
sunlight is equally charming. 

The numerous still-lifes are well 
painted, if not strikingly original, and 
Thwaites should be especially com- 
mended for not sacrificing substance for 
decoration in his cactus studies. Other 
fine pictures in the exhibition include 
Spring Portrait, Flowers and Corn at 
Night.—J. K. R. 


School Girl Makes Good 


Colby Junior College in New London, 
N. H., will exhibit 20 paintings by 4 
former student, Carol Blanchard, who 
majored in art at the school in 1936. 
Carol made her debut as a painter m 
1942 at the Grace Horne Gallery ™ 
Boston; has since been identified with 
the Perls Galleries in N. Y. 
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Chet La More 


THE PICTURES by Chet La More show- 
ing this month at the Perls Galleries 
remind one often of Klee and Miro. The 
reviewer is apt to find himself judging 
them on these artists terms rather than 
on La More’s, thereby ignoring his 
own distinctive qualities. La More seems 
disinterested in achieving that incredi- 
ble combination of wry humor and hor- 
ror bordering on the surreal, which one 
finds in certain pictures by Klee. His 
humor, his fantasy, is less refined and 
sophisticated. Andrew C. Ritchie, in a 
preface to the catalogue, gets to the 
root of the matter when he says “the 
significant thing about his painting is, 
I think, its wealth of reference and the 
consciousness which it reveals of the 
pungent, earthy, wise-cracking, tall- 
story telling, turbulent, even chaotic, 
American life of today.”’ Considered in 
this light, his paintings have a good 
deal to say. 

At times La More’s work is close to 
abstractionism; and he is fond of em- 
ploying triangular forms which move 
backward and forward in deep space, or 
operate two-dimensionally across the 
picture surface. His most pertinent use 
of these triangular forms is in the oil, 
Figures in Twilight, or in the smaller 
tempera rendering of the same, entitled 
The Beachhead. The silent mysterious 
movement of the three figures and the 
strangely awesome mood conveyed so 
compellingly in the oil, are achieved 
more by La More’s manipulation of 
forms in space than by color. Indeed, his 
color, while pleasant, is apt to be em- 
ployed superficially, and apart from its 
value as chiaroscuro, it contributes lit- 
tle to the crystallization of his ideas. 
The degree to which it is unnecessary 
is vividly illustrated by the black and 
white reproduction of the oil which is 
essentially complete without color. 

With few exceptions, La More works 
most successfully in small dimensions, 
and his tempera and watercolors are 
generally superior to his oils. The wa- 
tercolors which have recently arrived 
from Europe, where he is serving with 
the U. S. Army Engineers, are among 
his best, especially Irrelevant Pursuit. 

—JON STROUP. 


La Nappe Rose: GEORGES BRAQUE 


(1938) 


Trio of Veteran French Leaders in New York 


A SELECTION of Braque and Picasso 
abstractions and three paintings by 
Matisse are shown this month (to De- 
cember 2) at the Rosenberg Galleries. 
Braque’s Guitare Bleue et Rouge is a 
closely harmonized, concentrated panel 
in all-over sandy texture, the pale shades 
of the indicated colors and the brown 
speckled tables and rug that further 
occupy the picture, forming an elegant 
design. Le Gueridon, the largest panel 
shown, has as its main form a graceful- 
legged table and more animated forms 
altogether than those that compose the 
first. La Nappe Rose, reproduced, con- 
trasts the white and rosy table cover, 
which occupies the fore part of the 
painting, with a bright patterned wall 
paper and distributes these to a king’s 
taste. 

Of Picasso is shown the Arlequin, 
“Si Tu Veux” of 1918, its darkest cen- 


Figures in Twilight: CHET LA More. On View at Perls Gallery 


November 15, 1944 


tral forms composed of black, the dia- 
monds of the harlequin’s costume used 
again in the head of the figure, and 
the surrounding spaces disposed in fine 
style with greys and whites. Les Bis- 
quits is concerned as much with tex- 
tures as with color and pattern; Picasso 
has used sandy pigment in vivid con- 
trast to smooth green lemons and slick 
fragments of leaf-patterned stuffs. Tete 
de Bélier, painted the following year 
(1925), is a lavish conception of a ram’s 
head, fans, and other things on a table 
top in which color plays little part and 
abstraction takes a holiday. The fourth 
is a watercolor drawing of the Sculptor 
and His Work, a Pygmalion subject 
done by him a number of times. 
Matisse’s Le Torse de Platre is a fa- 
miliar work—a still life with sculptured 
torso backed by a blue and white hang- 
ing and enlivened by a bouquet. Car- 
naval @ Nice is a gay scene in the South- 
ern French port which has come now 
to be called “the enlisted man’s Para- 
dise.” It is sketchy and impressionistic 
but objective and truly gala.—M., R. 


Lotte Lehmann’s Paintings 


Lotte Lehmann, beloved star of the 
Metropolitan Opera and lieder singer, 
is showing 22 paintings at the Santa 
Barbara Museum of Art, painted, for 
the most part, at her home in Hope 
Ranch. This is her first exhibition; she 
has painted for years, carrying at least 
a box of watercolors when on tour and 
painting a view from her window, if 
nothing else offered, just before a con- 
cert. She does it for relaxation. And 
she also writes. Her new book, Lotte 
Lehman Sings—The Art of Interpreta- 
tion, is soon to be published. 

The exhibition includes landscapes, 
still lifes, portraits of Fritz Lehmann 
and Frances Holden. She has also 
painted a scene from Der Rosenkava- 
lier, the opera in which, as the Princess, 
she has won world renown. 


13 








What Shall Become: Huco Rosus 


New Trends 


DOWN IN THE VILLAGE, The Clay Club 
is holding a show called New Trends 
in Sculpture, It is less pretentious than 
its title might lead you to believe, and 
hardly comprehensive. Apart from cer- 
tain technical innovations, there are 
no trends that will be new to anyone 
familiar with modern sculpture. But 
the general atmosphere is healthy and 
quietly exhilarating, and, with possibly 
one or two exceptions, there is a re- 
freshing absence of self-conscious mod- 
ernism. 

Many of the individual sculptors rep- 
resented are shown in a new and un- 
familiar light. The most notable ex- 
ample is Hugo Robus, who in What 
Shall Become and Fearfulsome has felt 
compelled to evolve a new style in or- 
der to correctly interpret his present 
conception of reality. The rugged force- 
fulness of his work has little in com- 
mon with his former sleek sinuosity. 

In some cases the technical inno- 
vations may be of more interest to the 
artist than to the art lover, but hard- 
ly anyone could fail to appreciate the 
incisive beauty of Jean De Marco’s 
carving in bronze. 

Certainly the most striking piece in 
the show is Lu Duble’s Lazarus. Others 
not to be ignored are Don Quixote by 
O’Connor Barrett, Totalitarian Citizen 
by Randolph W. Johnston, remarkable 
in that the artist cast, chased, and fin- 
ished the bronze himself; The Man Who 
Asks Why by Nina Winkel, My Advice 
Is Free by Betty Collier, Comely Shape 
by Julius Paskauskas, and Plant Form 
Nos. 1 & 2 by Leo Amino. Jose de Creeft 
and Chaim Gross are represented by 
charming but typical examples which 
give no real evidence of advance. 

—JON Stroup. 


Tunnard and Nevelson 


LouISE NEVELSON and John Tunnard 
shared honors at the Nierendorf Gal- 
lery during the first part of this month. 
Miss Nevelson’s sculpture montages are 
made from such familiar wooden articles 
as duck decoys, newel posts, cornices, 
balls, blocks, and so forth, juxtaposed to 


14 


achieve new forms: At any rate, that 
is her intention, although all she usu- 
ally achieves is the juxtaposition of a 
duck, a ball, and a baluster, or what- 
ever she has used. That metamorphosis 
which should occur under such circum- 
stances just doesn’t seem to happen, It 
almost does in the more abstract ones, 
and some striking spacial relations have 
been created by her placement of vari- 
ous objects, some of which are movable. 
On the other hand, humor, when it is 
intended, lacks sufficient point and the 
results are heavy and mundane rather 
than witty or whimsical. One is re- 
minded at times of the efforts of chil- 
dren, or of The Palace at 4 a.m. by 
Giacometti, but she lacks the unself- 
conscious naivete of the former and the 
sophistication of the latter. Her medium 
suggests fascinating possibilities; it is 
to be hoped that she will realize them 
someday. 

John Tunnard is a British abstrac- 
tionist who has received considerable 
attention abroad ever since Peggy Gug- 
genheim gave him a one-man exhibition 
at her London Gallery in 1939. 

The exhibition covers a span of six 
years from 1939 to 1944. The earlier 
ones possess an appealing directness and 
clarity of expression; his later work, 
though technically more brilliant and 
more complex in their strictly represen- 
tational forms, displays, in the last anal- 
ysis, only an advance in virtuosity. It is 
obvious that he has been influenced by 
the war, but not to his advantage. He 
has become slick, and dangerously near 
to sterile perfection. An innate sensibil- 
ity, however, has saved him from banal- 
ity and there is much to enjoy in his 
works—especially his use of color and 
texture. —JON STROUP. 


Avery and Constant 


Two ARTISTS whose work is so sim- 
patico that none but a peaceful effect 
can be had from coupling them on walls 
are Milton Avery and George Constant. 
This month, a selection of their water- 
colors are shown by the decorator, 
Bertha Schaefer, 32 E. 57, whose newly 
inaugurated program of art exhibitions 
goes forward with singular success, The 
colors chosen for walls, floor, ceiling and 
rug in the establishment’s show room 
(which is furnished as a sitting room) 
were taken from the paintings of Milton 
Avery on the theory that color combin- 
ations in chintzes do not surpass artists’ 
colors. Therefore the Avery paintings 
are, as would be expected, becomingly 
placed here. Furthermore the room, con- 
sidered as a home setting, takes more 
pictures without appearing insistently 
hung than one might dare to essay un- 
der a more problematic color setup. 

Twelve pictures are hung in room and 
ante-room and due to their polite and 
decorative mein, do not intrude unseem- 
ingly upon an unreceptive eye. In other 
words, if a not picture-minded guest 
were to come into such a home decor, 
he might enjoy the “general effect” of 
color and lighting without taking a 
stand about the pictures. (Except for 
the little Easter girl of Constant’s, who 
has very compelling black eyes and cer- 
tainly demands to be recognized.) 

But granted that some will go to the 
show to enjoy the art of Avery and 
Constant, there are many nice rewards 
for this intent.—M. R. 


































































































Angel: SUZANNE NICOLAS 


Suzanne Nicolas 


SUZANNE NICOLAS, a Belgian sculp- 
tor, wife of the painter and stained- 
glass craftsman, Joep Nicolas, is hold- 
ing an exhibition of her work at the 
Colony Studios, 39 West 69th Street. 
The artist has executed many impor- 
tant public commissions in her native 
Belgium, in Holland and in America. 
The work shown here has a wide range 
including monumental pieces, portrait- 
ure and small glazed terra-cotta figures 
such as the engaging Mermaid. The 
portraits possess poignant characteriza- 
tion which lends vitality to their realis- 
tic fidelity. Gustav Cohen and Nine are 
two outstanding and widely divergent 
examples of this portraiture. 

In all the varied mediums in which 
she works, Mrs. Nicolas displays fin- 
ished craftsmanship. The figures are 
executed with sound modelling that 
gives relevance through their fluent 
planes and decorative contours to well- 
considered sculptural design. The two 
Angels, in carved wood, completely ba- 
roque in their bold, yet unified com- 
position, testify to the artist’s individual 
conceptions as well as to her ability to 
render them convincingly. It is, in fact, 
a quality of personal, imaginative de- 
sign in her work that most impresses 
one. —MARGARET BREUNING. 


Head from Ile de France 


The Nelson-Atkins Gallery in Kansas 
City, Mo., has announced the acquisi- 
tion of a 13th century sculpture frag- 
ment from the Ile de France, a gift of 
the Laura Nelson Kirkwood Trust. 

This life-size head of a faintly smiling 
crowned saint, or perhaps the Virgin, 
is believed to have been originally part 
of the facade of Notre Dame de Paris— 
a figure torn off during the French Revo- 
lution. Most of these limestone sculp- 


tures, recovered in excavations near 
Notre Dame, are now in the Cluny 
Museum. 
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THE GROUP SHOW at the Mortimer 
Brandt Gallery entitled “30 Pictures— 
30 Artists” is just about to close as we 
reach the newsstands. It is an excep- 
tionally good show, so eclectic in its 
modernism that most everybody. must 
find at least one picture to their taste, 
it maintains a high average of talent 
and integrity among the artists involved. 
It is impossible to discuss every one 
of the thirty pictures, although each 
one possesses some quality worthy of 
mention. Among the artists listed, in 
random order, were Victor Candell, Mor- 
ris Davidson, Lewis Daniel, Guilio 
Dante, Sari Dienes, John Graham, David 
Hill, Vivienne Woolley-Hart, Louis 
“Schanker, Ary Stillman, Theodoros 
Stamos, Hedda Sterne, Barbara Steven- 
son, Nicolas Vasilieff, Ossip Zadkine, 
William Johnson, James Lechay, Her- 
bert Leopold, Walter Murch, Katherine 
Nelson and Alfonso Ossorio (see below). 
According to this reviewer, who ad- 
mits his predilection for those artists 
who are more interested in seeking new 
forms than in embellishing the status 
quo, the following pictures are particu- 
larly notable: Stalingrad by André 
Racz, Lovers by William Hayter, Motifs 
from a Scene by Morris Davidson, Com- 
position by Richard Pousette-Dart, and 
a painting by Adolph Gottlieb which he 
calls Pictograph. There is also much 
pleasure to be derived from the more 
conventional landscapes of Maurice Sie- 
van, Paul Mommer, Nat Ramer and 

Betty B. Parsons. 

—JON STROUP. 


Rembrandt Peale Portrait 


The Baltimore Museum of Art has 
added an unusually fine portrait head 
of a Maryland medical pioneer, Dr. 
James Smith by Rembrandt Peale, to 
the Elise Agnus Dangerfield collection. 
Dr. Smith was the third American doc- 
tor to use smallpox vaccine (in 1801), 
and spent the remainder of his very 
active life struggling to overcome popu- 
lar prejudice against vaccination, The 
portrait was probably painted in 1807. 


Composition: ALFONSO OssorIO 
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San Francisco Bay: DoNG KINGMAN 


New Impressions by Dong Kingman 


THE NEW WATERCOLORS at the Mid- 
town Galleries by Dong Kingman, Chi- 
nese-educated San Franciscan, confirm 
his superb mastery of the watercolor 
medium and his ability to characterize 
a city in boldly patterned, fresh color 
and clean forms. 

Kingman, who has been touring the 
country on a second Guggenheim fel- 
lowship, has found new inspiration in 
the Western railways and gives Signals 
all the blatancy of an oncoming train. 

His city scenes indicate his delight 


Art Serves the Veteran 


DEMONSTRATING THE IMPORTANCE of art 
as an aid in the readjustment of dis- 
charged servicemen and women to civ- 
ilian life is the success enjoyed by the 
War Veterans Art Center, organized 
this summer by the Museum of Modern 
Art for recreational and pre-vocational 
training. 

So well attended were the experi- 
mental classes held twice a week to 
determine the value of such a program, 
that the museum announced last week 
the reopening of the Center in enlarged 
quarters at 681 Fifth Avenue (at 54th), 
where day and evening courses in 
painting, sculpture, graphic and applied 
arts and crafts are being held Mondays 
through Saturdays. 

Beginners enter an orientation class 
where their abilities are sorted and de- 
veloped. Those who complete the courses 
and wish further training will be recom- 
mended to professional schools. Spe- 
cial classes are also available for vet- 
erans with previous art training. 

Whether the veteran uses the Center 
for recreation or training for a better 
job, the primary purpose of the school 
is to give him impetus toward a hap- 
pier and more successful life, the mu- 
seum stated. 


That the ex-servicemen who attended 
the summer courses welcomed this op- 
portunity is obvious. “I haven’t been so 
happy in 26 years,” remarked one hon- 


in the striking designs formed by roof- 
tops and streets under bright sunlight 
and Gossip, Columbus Circle and San 
Francisco Bay are as crisp and colorful 
as those shown at the same galleries 
last season. 

In his landscapes, Kingman some- 
times works in softer, more suggestive 
technique as in The Park and a slightly 
different note is struck in White Road, 
where an air of studied mystery en- 
velops the countryside. The pictures 
will be on view through Dec. 2—J. K. R. 


at New Art Center 


orably discharged sailor. “I see so much 
more; everywhere there are beautiful 
colors and patterns.” An ex-sailor ex- 
pressed gratitude for learning to articu- 
late his reactions to naval life: “I like 
painting because now I am able to put 
down all the colors I saw in the sea. I 
have fixed them where they will stay. 
They were in my mind so long and I 
was afraid of losing them.” 
Established as an activity of the Mu- 
seum’s Armed Services program, the ad- 
visory board of the Center includes Vic- 
tor D’Amico, director; Frederic G. E]l- 
ton of the Division of Vocational Re- 
habilitation, N. Y. State Educational 
Dept., and Dr. Thomas Rennie, profes- 
sor of psychiatry at New York Hospital 
and Payne Whitney Psychiatric Clinic. 


6th ANNUAL EXHIBITION 
AMERICAN 
VETERAN SOCIETY 
OF ARTISTS, INC. 


THROUGH DECEMBER 2nd 


LOTUS .-CLUB 


110 West 57th Street, New York 
Everyday Except Thursday, 1-5 P.M. 








Italian Restaurant: ERNEST FIENE 


Ernest Fiene Found Himself in Maine 


AN EXHIBITION OF PAINTINGS by Ernest 
Fiene. which opened at Associated 
American Artists November 13, con- 
tains a balance of figure studies, flower 
arrangements, genre subjects and land- 
scapes. One will want to save the land- 





The exhibition of Joseph Floch’s classic 
paintings of New York rooftops, Euro- 
pean landscapes and intimate family 
scenes, which closed Armistice Day at 
the Associated American Artists Gal- 
lery, sold even better this season than 
they did at his exhibition two years ago. 
Nine of the pictures shown this month 
by the Austrian-born painter were sold 
at prices ranging from $200 to $1,000 
to New York City private collectors. 
Without revealing any secrets, we can 
say that some happy surprises are in 
store for certain people who are going 
to find a Floch painting under the 
Christmas tree. 





scapes for dessert. They are in water- 
color, done in Maine and Connecticut 
wild country and if they are Fiene’s 
latest things, then we can throw our 
hats in the air and cheer that Fiene has 
found himself—in the great outdoors. 

Fiene’s oils are studio posed objects 
or people and they have the lifeless, 
static mein and localized coloration that 
has always robbed his paintings of pulse. 
He paints lavender thistles, big pink 
mallows, a girl in a red sweater peeling 
pears (and incidentally cutting most 
of the pear away), a bunch of white 
roses and a string of pearls before a 
mirror in which self appears. His color 
is pat, always, and combinations such 
as red, lavender, blue, purple and brown 
with no nuances whatever, jar the sen- 
sibilities. One big oil called After the 
Blizzard is his only snow scene this year 
and it is one of the new series of Christ- 
mas cards just released by An Amer- 
ican Group. It is quite an agreeable ar- 
rangement of greyish snow and black- 
ish sky with a nice pattern made of 
the rolling hills. Italian Restaurant, re- 
produced, is colorful, original, and the 
best of the oils. 

But in Fiene’s Incoming Fog, Deer 
Island, and his Granite Schooner, Deer 
Island, the deep Maine waters are in- 
dicated with full-loaded slashes of sea 
color. Certain details are crisply told 
under the initial impulse of joy in the 
scene. His Lobster Fisher, coming into 
shore and to a red hut surrounded by 
lobster pots; and the shore of a Con- 
necticut bay across which .the light 
pours in from the right, in these, the 
painter equals Dehn and others in his 
quick, bright handling of an animated 
and light-filled scene.—M. R. 


Evening Hours at Associated 

Preparing for the Christmas rush, the 
Associated American Galleries will be 
open Thursday evenings until 9 p.m. A 
special showing of contemporary Amer- 
ican paintings priced under $300. opens 
November 15. 





Revington Arthur 


A NEW NOTE in American painting is 
struck in Revington Arthur’s exhibition 
of recent paintings at the Babcock 
Galleries (opening Nov. 20). These can- 
vases possess a distinctive individuality 
that could very well take the place of 
the artist’s signature, for once havi 
seen this collection, one should have 
little trouble spotting an Arthur in 
any national group exhibition. With 
slight overtones of Ryder and perhaps 
Gauguin here and there, it would seem 
that this Connecticut painter has de- 
veloped, during the past thirteen years, 
a style of expression peculiar to his 
own aesthetic desires. Such originality 
is not found too often in contemporary 
painting. 

The best factor about the present 
exhibition is the indication of growth, 
fulfilling the promise in the artist’s 
earlier work. Revington Arthur has 
found himself (although he will prob- 
ably continue to experiment). Where 
his color once shouted, it now speaks 
in persuasive harmonies which, while 
still in the higher brackets, has lost 
none of its eloquence by being pitched 
to a more pleasant key. This is par- 
ticularly evident in The Green Pool 
(reproduced on the cover of this issue) 
with its beautifully orchestrated blues, 
greens, yellows and greys. The same 
may be said for The Apparition, an- 
other major work, notable for its dra- 
matic impact. 

Those who like to catalogue artists 
and put them neatly away in properly 
labelled pigeonholes, will probably list 
Arthur as a romanticist. He paints al- 
most entirely from memory, giving 
some remembered scene or event sub- 
stance after a long interval, usually 
adding an interpreting touch from a 
fertile imagination. A decade ago Rev- 
ington Arthur visited the South, felt 
its charm, and today some of his best 
pictures are inspired by that region. 
Examples of this retentiveness are The 
Dark Rider, violent in movement, and 
the smaller canvas, Mississippi Venus, 
proving the artist does not fear decora- 
tive quality. 

Revington Arthur has always been 
a strong painter, That he has lost none 
of his power, while finding beauty, 
may be seen by Sea Disaster and Death 
in the Country, both sombre subjects 
but carried beyond the immediate trag- 
edy by the artist’s ability to compose 
a picture as an architect would plan 
a house. Arthur’s love of music (he is 
a violinist of considerable local repute) 
is suggested by the still life Thirty 
Celebrated Quartets, with its rhythmic 
interplay of masses. 

This is an exciting exhibition, pre- 
senting an artist who combines the 
modern spirit with honesty of work- 
manship.—P. B. 


Tea Strainers with New Twists 


Philip Paval, under the billing of 
“master silversmith,” was presented in 
a one-man show at the Los Angeles 
County Museum last month. Herman 
Reuter, in the Hollywood Citizen News, 
gave him full credit for craftsmanship 
and originality “often tinged with a re- 
freshing sense of humor, He gives new 
twists to salt and pepper sets.” 
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A Ma Femme: MArc CHAGALL 


Chagall’s Universal Theme Is Love 


THE CURRENT EXHIBITION of Chagall 
paintings and gouaches at the Pierre 
Matisse Gallery is as heart warming as 
ever with its recurrent motif of lovers, 
white moons, bouquets and musical 
barnyard animals. If there is any great 
change or enlargement of his accus- 
tomed theme, it is in the growing uni- 
versality of his love songs and in the 
widening of his color reaches. Along 
with certain new hues not always pres- 
ent in Chagall paintings (like the fine 


autumn yellow of L’Abre) is a general 
softening of contours and gentling of 
symbolisms. Where once his extrava- 
gances of upside-down people and float- 
ing objects were explained as illustra- 
tive of Russian folk tales, there appear 
now no barriers to understanding; for 
his theme is almost entirely of love. 
No special interpretation is needed. 
Lovers appear in lilac blossoms; a white 
horse bears a couple through a moonlit 
street; a red cock punctuates an en- 


KNOEDLER 


EXHIBITIONS 


MARGUERITE 
ZORACH 


> 


AMERICAN LANDSCAPE 
and GENRE PAINTINGS 


tirely blue canvas, an artist at his easel 
receives something akin to an annuncia- 
tion in the night. The touch grows 
lighter, more graceful, his colors more 
subtle. 

The major painting in the show, A 
Ma Femme, which we reproduce, is the 
one involved composition in this show- 
ing of 25 paintings. Strong reds, an in- 
tense purple bouquet, shades of grey 
and blue and strongly outlined figures 
are more consciously contrived than is 
his wont. It is said that Chagall has 
worked upon this since 1933.—M. R. 


Pennsylvania Winners 


The 42nd Annual Exhibition of Water- 
colors and Prints, current at the Penn- 
sylvania Academy of the Fine Arts 
through December 3, and the Exhibi- 
tion of Miniatures, concurrently shown, 
fetched the following awards: 

To Lewis C. Daniel the Philadelphia 
Watercolor prize of $200 for his tem- 
pera, Brethren; to Adolf Dehn, the Eyre 
medal for his lithograph, Lake Tarryall, 
Colorado; to Betsy Flagg Melchor the 
McCarthy prize of $100 for her minia- 
ture of Mrs, O’Connell. 

To Fritz Eichenberg the Joseph Pen- 
nell memorial medal for his wood en- 
graving, Lunatic Symphony; to Walter 
Emerson Baum, art critic of the Phila- 
delphia Evening Bulletin, the Dana wa- 
tercolor medal for The Corner House; 
to Hobson Pittman the Dawson memori- 
al medal for his pastel, Mixed Bouquet. 

The Pennsylvania Society of Minia- 
ture Painters’ bronze medal of honor 
was given to Ann Taube Goodman for 
her miniature, Autumn. 
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North of Rawlings: OGDEN PLEISSNER 


Allied Artists Hold 3lst Annual 


Prize-winning paintings at the 31st 
Annual of the Allied Artists of Amer- 
ica are North of Rawlings by Ogden 
Pleissner, D-day by Arnold Hoffman, 
Bass Rocks by Winthrop Turney and 
Indian Springs by Charles Harsanyi. 
Contrary to custom, the newspaper 
critics approved of the jury’s decision 
in all cases, 

Carlyle Burrows of the N. Y. Herald 
Tribune found the exhibitors unharried 
by the excitement of a_ pre-election 
period- and with little general interest 
.in contemporary events. From the 267 
entries, Burrows singled out works by 
Sidney Dickinson, Ivan Lorraine Al- 
bright, Richard J. Crocker, Walter 
Farndon and Junius Allen for praise. 
He concluded: “The show has been in- 
stalled with care and taste and looks 
dignified, as many of its exhibits are— 
even when lacking in fine flights of 
feeling or imagination.” Howard Devree 
of the N. Y. Times selected as out- 
standing, works by Alfred Fuller, Ta- 
kuma Kajiwara, Lee Ramsdell, Martha 


Elliott, Hilde B. Kayn, Lester Ambrose, 
Jean Spencer, Jo Kregarman, Whitney 
Hoyt, Richard Crooker and Arnold 
Hoffmann, Jr. 


Exhibitors Voted for Each Other 


The Philadelphia Art Alliance arrived 
at a new prize-giving method for its 
new $100 Yarnall Abbott Memorial 
prize, awarded for the first time this 
year in its “Invitation Exhibition.” The 
twenty invited artists (of Philadelphia 
and vicinity) themselves voted the 
award to Edward Loper’s Back Yards, 
“a strong, wind-blown canvas . . . de- 
picting the picturesque higgledy pig- 
gledy of city life.” Loper, a Negro 
painter of Wilmington, is a newcomer 


Pleissner in the Aleutians 


The paintings Ogden Pleissner made 
in the Aleutians are being flown to New 
York by bomber just in time for the 
opening of his show at Macbeth Gal- 
leries, November 15. 
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Nudes by Uzzell 


THE EXHIBITION OF DRAWINGS, at the 


Grand Central Art Galleries through © 


Nov. 18, by the painter Uzzell, well 


known on the West Coast, marks the 
artist’s first appearance on 57th Street, | 
It is also the first showing of his use ™ 
of a chalk and charcoal medium, in the ™ 
union of which Uzzell says he has found | 
greater expressive powers. Never hav- | 
ing seen the artist’s work in oil, we can- # 
not compare his use of the two tech- § 


niques, but it is obvious from the draw- 
ings shown that Uzzell’s forte has been 
technical facility rather than emotional 
strength. One has no doubt that Uzzell’s 
portraits satisfy his numerous sitters 


among the movie colony, for the por-— 
traits of the Robert Lehman family ~ 


shown here seem convincingly faithful. 
In addition to portraits, Uzzell has 


drawn white nudes on grey paper and © 


made them gleam like marble. Less 


studied than the conventional nudes in ~ 
exotic feathered hats and turbans are 


Kneeling Narcissus and Pink Garters. 
Spots of color are also employed, pre- 
sumably for contrast and decoration. 
Consider Masquerade, a study of three 
blanched nudes wearing black masks 
and having lips, gloves and still more 
intimate spots in varying tones of 
bright red. It’s an idea, anyway. Pahti 
in yellow turban is a little less start- 
ling.—J. K. R. 


Sidnee Livingstone Debut 


Sidnee Livingston’s first solo in her 
native city showing at the Argent Gal- 
leries through November 18, reveals 
a capable and imaginative, if uneven, 
talent. Divided by mood and subject 
matter into two groups, the show con- 
tains some beautifully painted land- 
scapes of American countryside and 
fanciful works in a pastel palette. 

Nebraska, Pennsylvania Barns and 
Road to Church are solidly painted with 
appreciation of the land and with sensi- 
tivity. Works like Kept In, a study in 
the wistfullness of childhood, and Lone- 
liness, which also attempts to capture 
one of the most evanescent of moods, 
strike a different note, and are not in 
all cases as satisfying to this reviewer. 

A more successful union of Mrs. Liv- 
ingston’s two approaches I found in 
Arsenic and Old Lace.—J. K. R. 


Emotional Abstractions 


Patricia Phillips, at the Pinacotheca 
Gallery, is holding an exhibition of paint- 
ings intended as frameworks into which 
associated ideas, personal experience, and 
emotional adumbrations of the themes 
are fitted. It is not a form of symbolism 
so much as the concrete expression of 
the inherent qualities of the ideas pre- 
sented. Abstract design generally pre- 
vails, the skillful adjustments of light 
and color planes enhanced by sharp 
linear patterns. The brushwork is sound 
and the color range wide. One of the 
most successful paintings is The Pris- 
oner, suggesting manifold implications 
of captivity. The Stranger at the Feast 
with its ghostly visitant and the curi- 
ously vehement Saul and David are 
other effective canvases. Some, how- 
ever, have been expressed too tenuously- 

—MARGARET BREUNING. 
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An Event in the World of Art 


THE MODERN DILEMMA 
IN ART 


By |. J. Belmont 


will be the most discussed 
art book of our time. 
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The founder and leading exponent of 
Color-Music painting has set down his 
views on the current scene in art, 
with an exposé of the modern “eccen- 
tric” art and a plea for a return to 
sound fundamental values in art judg- 
ment. Chapters on: The Old Masters, 
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CoINCIDING with the presentation of 
Lyonel Feininger at the Museum of Mod- 
ern Art (see Dicest for Nov. 1) is an 
exhibition of the work of Feininger, 
Klee, Kandinsky and Jawlensky (an 
American, a Swiss and two Russians) 
who joined together for exhibition pur- 
poses back in 1925 under the name 
of The Blue Four, 


Their purpose was to show in New 
York, and to weigh their reception in 
this country. Banding together seemed 
to give the necessary courage for this 
venture. Their friend, Galka Scheyer, 
in New York, arranged everything and 
the Daniels Gallery showed them. It 
would be interesting to review the re- 
viewers of 1925 but none seems to have 
survived in the scrap books of Fein- 
inger, the only one of the four still 
living—unless it be Kandinsky whose 
present fortune is not known beyond 
the hope that he is alive in Paris. He 
would now be 78 years old. 

The present exhibition is held at the 
Buchholz Gallery which has shown 
itself devoted to the art of Feininger 
and Klee in past years. Little need be 
Said specifically about either of these 
who are reviewed at frequent intervals 
when shown here and at other galleries. 
Kandinsky, whose work is on permanent 
exhibition at the Museum of Non-Ob- 
jective Painting, was an associate of 
these two at the Bauhaus in Weimar 
at the time of the first New York ex- 
hibition. The major Kandinsky painting 
in the Buchholz show is a 1911 Pastorale 
a large, soft and lovely canvas with 
human and animal forms that remind 
quite strongly of Franz Marc. He 
Seemed freer then than by 1927 when 
Tuled lines replaced the circles which 
had already brought precision to bear 
oe his earlier visionary color arrange- 

nts. 


Jawlensky is the least known of the 
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MANDOLIN AND VASE OF FLOWERS, painted by Picasso in 1934 at Bois- 
geloup, has been acquired by the City Art Museum of St. Louis. The museum held 
an exhibition of forty years of Picasso’s art in 1940. It also owns Picasso’s painting, 
“The Mother,” 1901 and “Study for a Nude,” 1907. This picture is more complex. 


The Blue Four Reunited in New York Show 


four. A Scerzo of 1917 is affiliated 
somewhat to the Kandinsky of 1911; 
but the other paintings shown are 
either hotly colored girls’ heads or 
cooly abstracted essences of the same. 
His is the smallest representation and 
not a great deal can be learned of his 
stature from the nine examples. Ex- 
hibition continues through November 25. 


—M. R. 


Gerrit Hondius Exhibits 


Gerrit Hondius, showing a _ group 
of oils at the Marquie Gallery through 
November, was born in Holland (1891) 
but he paints American, as befits his 
citizenship, He is classed as an Ex- 
pressionist which somewhat obligates 
him to have strong emotional reac- 
tions regarding his subject matter. 
This he does not seem to do. True, 
his idiom, his style, is Expressionist, 
and he is skilful and pleasing at it, but 
his paintings do not penetrate the sur- 
face patina of his chosen subject ma- 
terial. 

This patina is charming, and were I 
a decorator I would consider several 
Hondius paintings “finds’—particularly 
Girls with Parrot, The Cove and Fish- 
erman’s Hangout. The last is a particu- 
larly good picture, partly because 
there’s nothing especially profound to 
be said about the waterfront beer- 
drinkers that inhabit this composition. 
They are pleasing and interesting and 
Hondius makes them just that. Grand- 
mother and Child, however, is the re- 
verse. It’s good painting, but its sub- 
ject—refugees and the shadow of war 
and tragedy—demands more penetra- 
tion and understanding. In The Wharf, 
Hondius goes poetic, and the result is 
a beautifully controlled, sensitive piece 
of lyricism. 

—PvtT,. ALONzO LANSFORD. 





how to know and buy them; the Myth 
of Cézanne; the Critics; Art Fraud 
Detection; Philosophy and Psychology 
of Art; Color-Music Painting. 


ANDRE MAUROIS SAYS: 


“‘An extremely interesting book... . Your 
mixture of erudition and practical ex- 
perience of the arts makes a unique 
combination.” 


FRANK JEWETT MATHER SAYS: 


“A thoughtful and interesting book. ... 
Your own work is . . . highly imagina- 
tive ... akin to that of Redon and quite 
on a par with it.” 


Courageous — Thought-Provoking 
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With 32 plates in halftone, including 
eight examples of Color-Music, and 
frontispiece in full color. $3.75 
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November 11 - 30 
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Harpists: MINNA Crtron 


Citron Less Caustic 


TWENTY small paintings by Minna 
Citron, shown earlier this month at the 
ACA Gallery, mark a departure from 
this artist’s usual vein of satiric com- 
ment, for while the work is witty, it is 
seldom caustic, and is often touched 
with lyric charm. This change in mood 
is accompanied by greater maturity of 
expression. Instead of the flat, silhouet- 
ted figures of much of her previous 
work, these paintings possess substance, 
solidity of form and plastic significance, 
while the brushwork is sounder and the 
pigment richer. 

Harpists is a_ skillful composition 
weaving the two seated figures and 


.the towering harps into a unified har- 


mony, discreetly enlivened by color. At 
the Mirror, with its colorful figure and 
flashing reflection, is an outstanding 
canvas of the grouping. Other items to 
be especially commended are: Dancer, 
V-Mail, and the small Torso, which has 
a sculptural quality in its sound model- 
ing. A few of the canvases are negligible 
and might well be omitted from a show- 
ing which contains so many excellent 
works. The exhibition continued until 
November 11. 
—DMARGARET BREUNING. 


Art for Nurses in Training 


The Alumnae of the Easton, Pa. Hos- 
pital School of Nursing has opened an 
exhibition of figure and floral paintings 
by Alicia Sundt Motts, as an extra-cul- 
ricular activity of the school. The Di- 
rector of the school, Miss Mary Kurchin- 
sky, has arranged this showing in 4 
room of the school where suitable con- 
ditions, including indirect lighting, make 
the exhibition highly attractive. Among 
Miss Motts’ canvases is Lilies and the 
Morning Star, which received favorable 
notice on its exhibition at the National 
Academy last year. 


Laufman in Philadelphia 

Richly painted rural scenes in and 
about Woodstock, N. Y. by Sidney Lauf- 
man are on view through December 10 
at the Philadelphia Art Alliance. The 
Cleveland born painter, whose show at 
the Milch Galleries, N. Y. was so suc 
cessful last season, is a commuting It 
structor at the Art Students Leagué 
New York. 
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David Hare has figured out several 
movements for his mobile sculptures 
that have not been exploited heretofore. 
A strong steel wire, properly used, can 
give the finest up-and-down shiver to a 
fragile plaster and wire construction 
and at the same time allow the upper- 
most part of the compilation to describe 
a slow and easy elliptical arc in the air. 
This delicate little piece of balancing 
is called Fat Young Girl. 

Hare’s sculptures are shown until De- 
cember 3rd at Art of This Century, in 
New York. They are as much of a de- 
parture from Calder’s mobiles and sta- 
biles as one could wish to have evolve 
in the span of a few years’ time. Plaster 
is applied, sometimes by dipping, to 
metal armatures that seem strongly 
jointed and everlasting. 

As outlandish in conception as each 
figure appears when first addressed, it 
develops that Hare knows anatomy as 
far as he needs to and when he puts 
the feet of a stork on a 6-foot woman 
with a three-inch waist, he still attains 
his objective. (I think his objective is 
to intrigue or enchant one unreason- 
ably.) The Great Face, a featureless 
splay head, nods and bows from its 
place on the wall, the Young Queen and 
her partner, the Knight, could take 
their places on a giant chess board; the 
Lady of Waiting sways and the Tall 
Lady balances on invisible toes. These 
are the biggest. Toy of a Ghost is an 
amusing little thing with a shimmy to 
its pelvis and a bob to its head. The 
hare has become the hunter and David 
seems on the track of something worth 
overtaking. It is an entertaining show 
as it stands. 


Charles Melohs 


Yet another first show is by a New 
York native son who received his formal 
art education at Pratt Institute and is 
still in his thirties, Charles Melohs is 
the most extrovert surrealist I have 
ever encountered and has such a clam- 
orous interest in paints and pigments 
and the colors they give that he fright- 
ens away the muse of the subjective 
and fails to lure the imagination. 

Twenty-six brightly colored arrange- 
ments in oil, named Conflict, Valhalla, 
Slumber, Eternal Love, etc., some of 
them dated over a span of three or four 
years, are so obvious in their manu- 
facture that one is made more conscious 
of the paint upon the canvas than the 
effect intended. His “possible worlds,” 
to make a title into a term; would be 
better realized if the painter could mas- 
ter the subtleties of description which 
transform a painting into a place (no 
matter how long distant) as, for exam- 
ple, Boris Margo or Max Ernst can do. 
These pictures may be seen at the 
Niveau Gallery through the month. 


Dario Treves 


Born in Turin, Italy, 37 years ago, 
Dario Treves learned well the impres- 
sionist point of view with G. Guarlotti, 
leading Italian Impressionist. To see 
his landscapes and figure paintings at 
the Lilienfeld Galleries this month is 
like turning back time one generation 
and looking upon the kind of capable 


FIFTY-SEVENTH STREET IN REVIEW 


By Maupbe RILEY 





















painting advocated then with certainp 
by the academies of this country and@ 
Europe. William Chase could have ¢ 
tated the manner in which the younge 
man should paint Mr. A. Nadi, fencing 
champion, or Emanuel Romano, ¢ 
painter. Perhaps also Nancy in red, whg 
strikes a “fashionable” pose with her 
chin held quite high—although Chage 
would have frowned upon the gawky 
position of the young lady’s legs, 

Treves’ gentle landscapes of Vermont, 
Connecticut and Woodstock, N. Y., are 
indeed appealing and solidly painted jn 
the tradition he follows. The large For. 
gotten Road is in higher key than the 
smaller landscapes and is full of sup. 
light. Treves draws figures with care 
and veracity and real grace of attitude 
as is seen in the large interior, Studio 
with three models dressing; and in the 
series of pastels of equally comely mod. 
els in various degrees of dress and un- 
dress. 











































































































Illustrations for Grimm's Tales eos 
Josef Scharl, a Bavarian, whose paint- } figure 
ings are expressive of the folk art for} Georg 
which his province is noted, and are seen s 
bright in color and super-decorative in} nowa‘ 
conception, was chosen by the editors} black 
of Pantheon Books, Inc., to make pen} face < 
and ink illustrations for a complete edi-} of chi 
tion of Grimm’s Fairy Tales, issued this }| beaut 
fortnight. The volume contains 210 tales, } far st 
212 illustrations, 864 pages, and sells} ing n 
for $7.50. The artist has shown as much } woul 
sympathy for the folk qualities of the J to lo 
quaint stories as did the translator and} while 
revisor who served to bring this classic 
into so handsome a literary form. 
Through the remainder of the month, Te’ 
the Nierendorf Galleries, in New York, } of p; 
will show the original drawings by} yor, 
Scharl for this publication. He appears | wij), 
to be one of the most able of illustra-] foyr 
tors and it is to be hoped his talents} man 
will be pressed constantly into service lying 
in this field, so difficult of adaptation} thoy 
for most painters. lieve 
arts 
John Cadel peed 
A Chicago artist who learned paint- } forn 
ing at the Art Institute and returned } pres 
there to teach, is showing temperas and | gle | 
prints this month at the Chapellier Gal- f subx 
leries, 48 E. 57. John Cadel is an en} Bic 
thusiastic soul and his good humor is} mul 
infectious. His palette is high and con- § star 
stant, the same ringing oranges and] sucl 
high browns, vermillions and touches of § bat: 
blue serving him throughout his paint- ] Pep 
ings. So abundant are his impulses that | of « 
he paints whole series upon one subject § urg 
before he can come to a halt, There are § tur 
rows of paintings on the subject of } nw 
marionettes—an animated flock of play- | thr 


ers obviously descended from Scara- 
mouch. Then there’s a series of carica- 
tures in tempera of a conductor with 2 
shock of white hair whose absurd gyra- ’ 
tions are disturbingly familiar. Cadel is 
a master of movement, his race course 
painting giving the speed of the track 
and the stir of the crowd. Other fav- 
ored subjects treated frequently ar 
religious ones and war. 

Were this all Cadel had on exhibition | 
at this time, I could easily forget him } | ¢ 
in the course of subsequent events. But 
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Monumental Horse: CarL HOLTY 
At the New Art Circle 


a group of lithographs of many sub- 
jects (although all of them contain 
figures, as do his paintings) are as near 
George Bellows as anything we have 
seen since Bellows’ time. Lithographers 
nowadays do not get that deeptoned 
black nor place emphatic drawing in 
face and figure where it is most telling 
of character as well as of compositional 
beauty. These are extraordinary prints, 
far surpassing the paintings and seem- 
ing not to come from the same hand. I 
would recommend all print collectors 
to look into this section of the showing 
while the opportunity is ripe. 


Peter Grippe Sculpture 


Terra cotta sculptures by Peter Grippe, 
of Buffalo, N. Y. who has lived in New 
York in recent years, are shown at the 
Willard Galleries. His conception ot 
four-dimensional form is original in 
many ways and seems to have an under- 
lying alliance with architecture, al- 
though his titles would lead one to be- 
lieve that he meant these pieces as fine 
arts expressions of unrestricted classifi- 
cation. Picasso is behind some of his 
forms and surrealistic symbolism is also 
present. Dual Consciousness and Strug- 
gle of Man with Bird are two from the 
Subconscious realm and his Man on a 
Bicycle and Bathers express motion by 
multiplicity—of wheels in the first in- 
Stance, and legs in the second. It is in 
such constructions as Dance of the Acro- 
bats, a grille-like arrangement, and 
Penetration, a labyrinthian structure 
of caves and nailheads, that I find the 
urge toward functionalism in architec- 
ture expressed. The fifteen pieces and a 
number of drawings will be shown 
through December 2. 


Carl Holty Abstractions 


The utter neatness and precision of 
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FOLINSBEE 
WATERCOLORS BY 


JOSEPH MARGULIES 
FERARGIL GALLERIES 


63 EAST 57TH STREET, NEW YORK 





November 15, 1944 


the large painted abstractions by Carl 
Holty, shown this month (thru Nov. 11) 
at the New Art Circle, puts him in a 
class with Stuart Davis, better known 
of the two, so far as the plastic pleas- 
ures of their canvases go. Both paint- 
ers also start their arbitrary patterns 
from something known which they have 
seen. When they get through breaking 
down scenes and actions into blocks 
and bands and color arrangements, arcs 
and stripes and unnameable forms, the 
resulting painting is a challenge to any- 
one who would read their sources back 
into them. Astonishing thing is that a 
dissembler can also command such con- 
stancy of vision and be equipped with 
the power of decision necessary to 
bring all this to a solution. 

Holty is certainly one of the best of 
the group of abstractionists painting 
today in America. He works largely and 
cleanly. His arrangements are all of 
them handsome and unfussed. The paint- 
ing reproduced, Monumental Horse, was 
inspired by the equestrian statue that 
stands before the Hispanic Society 
Building. 


European Moderns 


The 67 Gallery, newly established at 
that number on 57th Street, has as- 
sembled the work of 20 European Mod- 
erns for its second show this season. 
Pictures were borrowed from several 
New York dealers and private col- 
lectors. A Braque still life of 1926 is 
composed of deep slate greys and trans- 
parent white forms; another Braque, 
done five years later, appears to be an 
unfinished canvas and in it appears 
the only double profile I can recall in 
Braque. There’s a handsome Chirico of 
1926, Max Ernst’s Swamp Angel and 
a drawing or rubbing in pencil; a pale 
and organic arrangement by Kandin- 
sky called Capricious Forms, Paul 
Klee’s pendulum picture called The 
Fatal Hour, Picasso’s African period 
Two Women, to give an idea of the 
assemblage. 

Utrillo is represented by a moody 
Montmartre, Mondrian by a black and 
white arrangement with one patch of 
blue, Miro by three selections. 


Pascin and Modigliani 


At the Kleemann Galleries this month 
are drawings and several paintings by 
Pascin, some of the drawings being 
large and colored with washes and 
representing fables near the theme of 
that unusual Pascin painting, shown 
at the Modern this summer, Socrates 
and His Disciples Mocked by Courtesans. 
They are quite delightful and so are 
the ink sketches made in New Or- 
leans. There is a Jeune Fille painting 
by Modigliani and a group of single line 
drawings by him, two of which are of 
Nijinsky. The austerity of Modigliani’s 
conceptions contrast interestingly with 
the soft feminine nuances brought out 
by Pascin in his nudes and lounging 
figures. 


ADELE HERRMANN 
WATERCOLORS - OILS 


NOVEMBER 12 - 26 


8TH ST. GALLERY 
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Abstract 
and Surrealist Art 
in America 
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NOV. 15 - DEC. 2 


DAVID HARE 


FIRST EXHIBITION 
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16 COLORED REPRODUCTIONS 
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PAINTINGS BY 


CHARLES W. THWAITES 


Through December 1 


CONTEMPORARY 
ARTS 106€E. 57th St. N. Y. 
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Nov. 13-Dec. 2 
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Including Illustrations for 
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PAINTINGS 
BY 


HOVSEP PUSHMAN 


(until December 9th) 
WATERCOLORS 
BY 


JULIUS DELBOS 


(until December 15th) 


ETCHINGS 
| BY 
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(until December 20th) 
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This Fine Painting, 20 x 31 inches. 
By H. D. POHL 

For Only $500. -- -- 
Inquiries Solicited 
M. DARTNEY, 6222 Ave. E. 
San Antonio, Texas 
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Le Chevalier 
FRAGONARD. In Heine Sale 


de Billaut: 


At Parke-Bernet 


AN UNUSUALLY FAMOUS GROUP of French 
18th century paintings, and appropri- 
ately fine accompanying furniture and 
art objects highlight the collection of 
Mrs. Joseph Heine, to be dispersed at 
auction at the Parke-Bernet Galleries 
on the afternoons of November 24 and 
25. 

High on the list of paintings are 
Fragonard’s portrait of his patroness, 
the celebrated actress Mlle. Marie Mad- 
eleine Guimard, which was seen in the 
Masterpieces of Art exhibition at the 
New York World’s Fair in 1939; and 
his Le Chevalier de Billaut, once in the 
collection of William Salomon, and 
shown in the French 18th Century Ex- 
hibition at the Metropolitan Museum 
in 1935-36, as was Drouais’ Young Girl 
with Basket of Flowers. Boucher’s The 
Messenger of Love at one time belonged 
to Sir Anthony Rothschild, Bart.; and 
his Le Joueur de Flageolet formerly 
graced the collection of Sir Richard 
Wallace, Sir John Murray-Scott and 
Edmond Veil-Picard. 

Watteau’s The Musician, which ap- 
peared in the Exhibition of French 
Paintings at the California Palace of 
the Legion of Honor in 1934, and again 
in the 1939 Masterpieces of Art at 
the New York World’s Fair, contains 
the same full-length figure that ap- 
pears in the artist’s famous Le Lorg- 
neur. La Fillette aux Cerises (Mlle. de 
la Briche) by Vigee-Lebrun was shown 
in the Paris Salon in 1787; The Prodigal 
Son by Teniers the Younger, taken 
from the Royal Collection at Madrid 
and sold by the Government during 
the Wars of the Empire formerly be- 
longed to Prince Paul Demidoff and 
later to Sir Anthony Rothschild, Bart. 
The Music Party by Pieter de Hooch 
(notable among the non-French can- 
vases which also include portraits by 
Raeburn and Hoppner) was once owned 
by the Dowager Duchess of Richelieu, 
Princess of Monaco; a set of four 
scenes of Rome and Tivoli were painted 
by Hubert Robert in 1795 while he was 
director of the Louvre. 

Outstanding among the French cab- 
inetwork is a Royal Beauvais tapestry 
salon suite of four fauteuils and a 


canape, the tapestry depicting animal 
from La Fontaine’s “Fables” and floraj 
motives, formerly in the collection g 
Vincent Astor. The Louis XV _ perigg 
is represented by two bureaux a dos 
dane, a pair of corner cabinets and 4 
variety of occasional tables; the Louis 
XVI period by a marquetry secretaire 
a abattant with the stamp of F. Schey, 
and an inlaid desserte with bronze dore 
mounts, A small group of Italian Re 
naissance furniture is being sold, 

The exhibition will be held from 
November 18, including the afternoon 
of Thanksgiving Day. 





Auction Calendar 





November 16, Thursday evening. Parke-Bernet 
Galleries; Property of Lieut. Comdr. Oliver B. 
Williams, others: Etchings and engravings by 
old and modern masters. Exhibition from Noy. 
10. 

November 17, Friday afternoon. Parke-Bernet Gal- 
leries; Arms and Armor from various collee 
tions. Exhibition from Nov. 11. 

November 18, Friday afternoon. Parke-Bernet Gal- 
leries; English 18th century portraits and other 
art works from the collection of the late Eé- 
ward T. Stotesbury. Four Hoppner paintings in. 
eluding The Tambourine Girl and Mrs. Jordan. 
Nine works by Romney including Master Day; 
William Beckford; Mrs. Bracebridge and Daugh- 
ter; Lady Lemon and a portrait of her husband, 
Sir William Leon; Mrs. James Monteith by Rae- 
burn. Now on exhibition. 

November 21 and 22, Tuesday and Wednesday af- 
ternoons. Parke-Bernet Galleries; Books, auto- 
graphs, engravings and broadsides from stock 
of American Autograph Shop. Exhibition from 
Nov. 17. 

November 22, Wednesday evening. Parke-Bernet 
Galleries; Modern French Paintings from collec 
tion of Pincus S. Brenner. Works by Renoir, 
Cézanne, Utrillo, Pissarro, Viaminck, Boudin 
and works of earlier French and other schools. 
Exhibition from Nov. 18. 

November 24 and 25. Friday and Saturday after- 
noons. Parke-Bernet Galleries; Paintings and 
furniture from property of Mrs. Joseph Heine. 
Works by Fragonard, Boucher, Drouais, Watteau, 
Pieter de Hooch, Ferdinand Bol, David Teniers 
the Younger; examples by Hubert Robert, Fred- 
erie Schall, Lavreince the Younger and other 
artists. Tapestries. Bronze by Clodion. Choice 
Sevres and Meissen porcelains, etc. Exhibition 
from Nov. 18. 

November 28 and 29, Tuesday and Wednesday eve- 
nings. Parke-Bernet Galleries; Books belonging 
to estates of Late Peter A. B. Widener and 
Joseph E. Widener. Renowned collections of 
sporting and colored plate books, illustrated by 
Alken, Pollard, Malton and other famous artists, 
including Orme’s British Field Sports and the 
Microcosm of London. Library sets of standard 
authors. Exhibition from Nov. 23. 

December 1, Friday afternoon. Parke-Bernet Gal- 
leries; French furniture and decorative objects, 
property of Mr. and Mrs. Frederick A. Steven- 
son. French 18th century period and repro 
duction furniture. Saxe and Dresden porcelain 
groups; bronze dore and marble clocks. Paint- 
ings of European schools; ivory portrait minia- 
tures, ete. Exhibition from Nov. 25. 

December 2, Saturday afternoon. Parke-Bernet Gal- 
leries: Gothic and Renaissance art; property of 
the estate of the late Stanley Mortimer (Part 
Two). Italian Renaissance, Dutch 17th century 
and other paintings including works by II Fran- 
cia, Pier Francesco Morazzone, Van Ravesteyt 
Works by Van der Helst, Paulus Moreelse, Van 
Ceulen, Van Cleve and others. Bronze wood and 
stone sculptures including two bronze groups by 
Giovanni da Bologna: Terra cotta tondi by An- 
drea Della Robbia and Atelier. Italian Majolica. 
Velvets: Renaissance furniture and decorations. 
Exhibition from Nov. 25. 





New Springfield Purchases 


Three paintings from the Fourth Am 
nual Spring Purchase Exhibition have 
been added to the growing collection of 
the Springfield (Mass.) Museum of Fine 
Arts, according to the museum’s al- 
nouncement. Selected by popular vote, 
in accordance with Springfield’s new 
policy of giving the community 4 
chance to choose its own pictures, was 
Autumn by Cpl. Carl Hall, 24-year-old 
American now serving in the Army. The 
two paintings selected by the museum 
are Vermont Marble Quarry by John 
Koch and Carnival by the Philadelphiat, 
Walter Stuempfig. 
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ANTIQUE, ART & BOOK 


AUCTIONS 


IN THE MOST CENTRALLY LO- 
CATED SECTION OF NEW YORK 





iF YOU CONTEMPLATE 
AN AUCTION OR IF YOU 
DESIRE VALUATION 


write us for terms and details. We 
maintain a department exclusively 
for appraisals and inventories. In- 
quiries respectfully solicited. 







PLAZA ART GALLERIES 
INC. 


9-11-13 East 59th St., New York, N. Y. 





AUCTIONEERS: 


: Messrs: W. H. O'Reilly, E. P. O’Reilly, Jr. 






CHARACTER PAINTINGS BY 


CADEL 


Nov. 14-Dec. 2 
a 


OLD ENGLISH LANDSCAPES 


CHAPELLIER 


GALLERY 
48 East 57th Street, N. Y. 





JACOB HIRSCH 


| ANTIQUITIES & NUMISMATICS, Inc. 


30 West 54 Street, New York 


Works of Art: 


EGYPTIAN—GREEK—ROMAN 
ORIENTAL 
MEDIAEVAL—RENAISSANCE 
PAINTINGS 
DRAWINGS—PRINTS 





HOWARD YOUNG 


GALLERIES 
Old and Modern 
Paintings 


1 EAST 57th ST. * NEW YORK 


SCHONEMAN 
Fine Paintings of All Schools 


SEE US BEFORE YOU BUY 
OR SELL PAINTINGS 


73 E. 57 
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The Auction Mart 


Appearing in order are the name of the artist, the 
title, the name of the sale, the buyer (if any an- 
nounced), and the price. P-A indicates the Plaza 
Art Galleries; P-B stands for Parke-Bernet Gal- 
leries; and K indicates Kende Galleries. 


Paintings and Sculpture 


Lippi: Madonna and Child (Madonna 
Della Stella) (P-B, Schinasi) New York 
NE. SII o eipartcinicasctnnecatabsiedeieseeesss $30,000 
Van Gogh: Boucuet of Flowers (P-B, Bar- 
ney-Crowninshield) Charles Sessler ...... 
Da Maiano: Virgin and Child, polvchromed 
terra cotta (P-B, Schinasi) French & 
RIG ducaecUndoun snccrithaea cap Sauisenataarannesantantasonsiesas 5,500 
Di Bantolo Mainardi: Madonna and Child 
with S. John and Three Angels (P-B, 
Schinasi) New York private collector.. 
Della Robbia: Madonna and Child with 
Angels, enameled terra cotta haut re- 
lief (P-B, Schinasi) French & Co. ..... 
Toulouse-Lautrec: Au Bal du Moulin de 
la Galette (P-B, Barney-Crowninshield) 
ED Gb,  acccititticerdeeressnigeotadeseevscinssas 
Van Gogh: Le Champ de Blé, ink wash 
(P-B, Barney-Crowninshield) New York 
SNE aceacspctuecnon ahi cncecncutanseeubiowieanaedéed nachos 
Cézanne: Les Grands Arbres au Jas de 
Bouffon, watercolor (P-B, Barney-Crown- 
inshield) Joseph H. Hirshhorn ............ 
Laurencin: Ballet in a Wood (P-B, Barney- 
Crowninshield) New York private col- 


4,000 


3,500 


4,100 


3,700 


3,000 


NE inaiceacpunccoteezcanccuncatssencies cxpementessaeseve 
Degas: Etude de Nu, Deux Jeunes Femmes, 
pastel (P-B, Barney-Crowninshield) New 
York private collector ...............cccsseceseees 
Despiau: Madame Fontaine, bronze (P-B, 
Barney-Crowninshield) New York dealer 


1,800 


1,300 
1,250 


Tapestries 

The Adoration of the 
Gothic silver woven 
French & Co. 

Semiramis, Queen 
Gothic Millefleurs 
I. GERI «ai ssvciecasdevsuetabcernuceateeessnce 

Burgundian, late 15th century drap d'or 
boucle cut (P-B, Schinasi) New York 
dealer 


Magi, Brussels 
(P-B, Schinasi) 
“of Babylon, Tournai 
(P-B, Schinasi) 


Furniture 


Antique Northwest Persian Hunting Car- 
pet (P-B, Schinasi) H. Kevorkian ......$ 5,500 
Queen Anne carved walnut claw and ball 
foot set 8 dining chairs (P-B, Lorimer) 
NE SIS DUNE cnucocivicsnnssenivectuciecs 
English 18th century Chippendale carved 
mahogany claw and ball foot piecrust 
table (P-B, Lorimer) New York private 
OTE. dnauccenraseneccsscnnensueratecsnsctstunccsescesse 
English 18th century Chippendale carved 
ladder-back set 7 dining chairs (P-B, 
Lorimer) Massachusetts private collec- 
tor 


6,000 


Silver 


Pair fine George III wrought silver can- 
delabra (P-B, Lorimer) W. E. Fowler ..$ 1,250 

Pair fine George III wrought silver can- 
delabra (similar to preceding) (P-B. 
Lorimer) W. E. Fowler 








Evelyn Marie Stuart Savs: 

Fashion is prolific in the coining 
of new names for old things. Witness 
how for ages we have accepted ser- 
enely a non-representative or ab- 
stract art as expressed in all manner 
of geometric designs to be seen in 
Indian rugs and basketry, in the fol- 
iated swirls of Renaissance carvings, 
in linoleum patterns, in the nice pro- 
portions of Chinese boxes. We ac- 
cepted it in its place, which was util- 
itarian and decorative, and we named 
it rightly “Applied or Decorative Art.” 
Comes a new day and solemn asses 
enthrone it as a fine art, framed and. 
presented as pictorial. The distinc- 
tion between applied and fine art is 
that the former is peculiarly fitted to 
adorn something else, while the lat- 
ter is important and sufficient in it- 
self. To be sufficient in itself a 
painted surface must revolve around 
an idea, mood or sentiment which it 
can only do by creating an illusion 
of reality. For that reason, such a 
thing as a non-representational or 
non-realistic fine art is as impossible 
as “Hamlet without the Dane.” 


| 
| 
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December 2 at 2 p.m. 
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‘Property from the Estate 
of the Late 


STANLEY 
MORTIMER 


New York 


BY ORDER OF THE 


ITALIAN RENAISSANCE 
DUTCH XVII CENTURY 
AND OTHER PAINTINGS 


Including Examples by 


IL FRANCIA, MASTER OF 
THE CIRCLE OF 
LEONARDO DA VINCI, 
LUCAS CRANACH the Elder 
VAN RAVESTEYN 
AND OTHER ARTISTS 


BRONZE, WOOD AND 
STONE SCULPTURES 


GLAZED TERRA COTTA 
TONDI 
by 
ANDREA DELLA ROBBIA 
AND ATELIER 


ITALIAN MAJOLICA 


XVI CENTURY 
EMBROIDERED VELVETS 


FRENCH AND ITALIAN 
RENAISSANCE 
FURNITURE 


HEIRS 









































Illustrated Catalogue 50c 
DESCRIPTIVE CIRCULAR SENT 
FREE ON REQUEST 


Exhibition from November 25 







“A Gallery of 
Great Paintings” 


THE latest Crown Publication is a 
book of color reproductions of old mas- 
ters and modern works and the periods 
in between, numbering 100 paintings. It 
is called A Gallery of Great Paintings 
and is offered as the next best thing 
to personal contact with the real thing. 
Peyton Boswell, who wrote a foreword 
for the publication, recommends that 
the book “be taken home as one’s own 
private gallery of paintings [where it] 
may be enjoyed at will without the 
trouble of a trip beyond the library 
walls. Through such a medium, you 
share with the museums and collectors 
the companionship of the masters, and 
in some minor degree feel the pride of 
ownership.” 

There has been a lively increase in the 
industry of making color reproductions 
of paintings among publishing houses 
in the last few years. I believe an im- 
pulse was offered by the publication in 
1939 of a World’s Fair catalog of the 
Masterpieces of Art exhibition. Closely 
following, there appeared the Simon & 
Schuster publication of Thomas Crav- 
en’s book, the 10 Ib. job that cost $10 
and became a best seller overnight. 
Then Art Education, Inc. issued loose 
leaf color facsimiles of certain “mast- 
erpieces,” accompanied by text in the 
form of lessons which were distributed 
by radio and through the N. Y. Sun at 
minimum cost. The Metropolitan Mu- 
seum made a number of old and modern 
works in its collection into color plates 
which were displayed in subways and 
are sold at the front desk to thousands 
of people. Encyclopedia Britannica made 
them for its supplements; Fortune made 
up others; the National Gallery and 
museums and private dealers have 
found occasion to reproduce their own- 
ings for catalogs and display purposes. 

This new volume with spiral binding, 
done now by Crown under the editorial 
advice of Aimée Crane, is a collection 





of reproductions from all these sources, 
augmented by numerous plates made 
especially for the book. 

Color processes differ considerably, 
the paper surfaces vary and some of 
the pictures are mounted, some are not. 
It is, in effect, a compendium of old and 
new things from many sources. and as 
such covers a lot of back ground for 
those who have not kept up or afforded 
all that came along in the way of art 
publications. The price is $5.95. 


European Echoes 


DESTRUCTION AND DAMAGE done to art 
treasures in Europe continue to re- 
main insignificant according to infor- 
mation from our Swiss sources. Few 
transportable works have perished in 
the wake of. the Germans and they 
themselves seem to have taken great 
care to put their own art objects in 
places of safety. 

Tiepolo’s frescoes at the Villa Val- 
marana in Vicenza are intact, in spite 
of some damage done to the cathedral 
and several palazzi in the neighborhood. 

Hakon’s Hall, the most important 
secular building of Medieval Norway 
(built 1261 and restored in modern 
times) has not fared so well. It was 
destroyed by the great explosion in 
the harbor of Bergen. 

Caesar’s ships, housed in the Mu- 
seum of Nemi, also perished. 

The attention of Parisians, after their 
inspection and consideration of the 
notable and much talked about Salon 
de la Liberation, is called to an exhibi- 
tion at the Charpentier Gallery. Here 
a display of pictures from the seven- 
teenth century to the present depicts 
“La Vie Familiere” in scenes and por- 
traits. Le Nain, Boucher, Moreau le 
jeune, H. Robert, Greuze, Renoir, 
Daumier, Monticelli, Bonnard, Vuillard, 
M. Denis, Dufy, Van Dongen and Le 
Breton, all lend their genius to illus- 
trate life in France during 300 years. 

Utrillo was given a _ representative 
show at the Galerie Petrides.—R. B. 
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A GALLERY OF 


Great Paintings 


Edited by Aimée Crane 
Foreword by Peyton Boswell, Jr. 


The book that brings the treasures of the world’s 
art galleries into your home. 100 masterpieces in 
full color, reproductions of the works of the 


masters of all time—from Michelangelo 


to Picasso. 


The special spiral binding makes it easy to re- 
move any of the plates for framing. Each plate 
is a full page, 11”x14”. 


$5.95 


MAIL THIS COUPON FOR YOUR COPY — 
THE ART DIGEST, 116 E. 59 St., New York 22, N. Y. 


Please send me A Gallery of Great Paintings. 


CL) Remittance enclosed (postpaid) . 





Friedman, Sculptor 


THE EXHIBITION OF SCULPTURE by Mark 
Friedman which closed this week at t} ee 
Bonestell Gallery represents the wor : 
of a thoughtful and honest artist. 


Friedman seems to be experimentir 
with two styles and it can be expecta 
that he will soon find his metier through 
a fusion of the best elements in both 
Abstract works like Rhythm I an 
Rhythm II and the lovely wood torso, 
Form are swift moving and spirited 
When he approaches his subject mor 
realistically, Friedman is apt to become 
heavy, although he is always competent, 
Potato Peeler and Fecundity are mas. 
sive works, but have the bold simplicity 
necessary to carrying out such concep} } 
tions. 

The portrait heads are all successful,} } 
particularly the sensitively modelled} 
Actor and Anne.—J. K. R. | 


Adele Herrmann Debut 


Adele Herrmann, whose first one man] |} 
show is current at the 8th Street Gal- 
lery, paints Gloucester fishing scenes, 
bright still-lifes and New Jersey land. 
scapes with equal competence. Miss 
Herrmann works in both oil and water- 
color, but it is in the latter medium that 
she reveals greater originality. Spring 
and Juanita is gay and charming, and 
Sunflower, a fresh and vigorous study. 
The oil, Daydreams, with its sympathet- 
ic observation of a young girl, is also 
charming. Other satisfying oils are By 
the River and The Lake. 


The exhibition of the Gotham Paint- 
ers, which closed at the galleries this 
week, was a pleasant show, composed 
largely of modestly-priced, neighborly 
paintings of backyards and summér 
haunts. 

Organized as the Flower Painters 
Guild for the New York World’s Fait 
Gardens on Parade exhibition, the group 
has expanded and now includes works 
of more general nature. Outstanding 
paintings were David Stewart’s Bront 
Back Yard; Katherine A. Lovell’s The 
Square, Rockport; Adele Herrmann’s Vil 
lage Street; Amy L. Stevenson’s Nude; 
Helen McVickar’s October Harvest; 
Elizabeth Woiceski’s Winter Window 
and William Fisher’s Birches at Lake 
George.—J. K. R. 


Whitaker Wins Again 


Frederic Whitaker, prominent NeW 
England watercolorist, has been award: 
ed the Adele Hyde Morrison $50 priz 
and was selected as 1945 Guest of Honor 
at the Oakland Art Gallery's annual 
watercolor exhibition. As Guest of Hom 
or, Whitaker will be given a one-mal 
show at the Oakland Art Gallery next 
April. This is his sixth award since last 
January. 

With the exception of Whitaker, the 
awards at the Oakland annual all went 
to California artists, Erle Loran @ 
Berkeley won the second prize; Dong 
Kingman of San Francisco took 
place. Honorable mentions were give 
to Clara Bador, Davis S. Schwarta 
Rene Weaver, Charles Horton, Polly 
Rae King, Nat Levy and Charles B 
Rogers. 

The Oakland watercolor annual closed 
last week. 
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AMERICAN ARTISTS 






We have had twenty-one years of experience 
— in arranging portrait commissions and our 
n award 
50 prizt 
of Honor 


artists include most of the leading portrait 
painters in America. 


; annual 

of Hon- 

one-man ‘4 ad 

ery next number of sittings. Portraits of those in the 
ince last 


Armed Services may be had at special prices. 


iker, the 


| 
We invite inquiries as to prices, artists and 
| 
| 
all went § 


GRAND CENTRAL ART GALLERIES, Inc. 


15 VANDERBILT AVENUE 


| Branch Galleries, 55 East 57th Street 
| New York Madeline Ivan G. Olinsky, N.A. 





November 15, 1944 



























































































































































Where to Show 


Offering suggestions to artists who wish 
to exhibit in regional, state or national 
shows. Societies, museums and individ- 
uals are asked to co-operate in keeping 
this column up to date.—The Editor. 


NATIONAL SHOWS 


Albany, New York 


AMERICAN DRAWING ANNUAL. Feb. 
14-March 11, 1945. Albany Institute of 
History and Art. Open to all artists. Draw- 
ings in any medium, no frames. Jury. No 
entry fee. No more than five drawings may 
be submitted. Entries due Feb. 3. For fur- 
ther information write Mr. John Davis 
Hatch, Jr., Director, The Albany Institute 
of History and Art, 125 Washington Ave., 
Albany, New York. 


Los Angeles, Calif. 


LOS ANGELES COUNTY MUSEUM 1ST 
BIENNIAL EXHIBITION OF DRAWINGS 
BY AMERICAN ARTISTS. Los Angeles 
County Museum. Feb. 11-April 15, 1945. 
Then on tour. Open to all artists. Original 
drawings in any media. Not more than 
five drawings may be submitted. Drawings 
must be matted in one of the following 
three sizes: 30” x 36”, 24” x 30”, 20” x 26”. 
Vo titles or identifying marks of any kind 
«xcept the signature of the artist. Entry 
djlanks due by Dec. 1 to James Normile, 
Associate Curator, Los Angeles County 
Museum, Exposition Park, Los Angeles 7, 
Caliz. Jury. Prizes. Work due Dec. 1 at 
First Biennial Exhibition of American 
Drawings, Los Angeles County Museum, 
Exposition Park, Los Angeles 7, Calif. 
Residents of New York City should de- 
liver drawings to W. S. Budworth and 
Son, 424 West 52nd Street, New York, 
N. Y., by Nov. 15. For further informa- 
tion write James Normile, Associate Cura- 
tor, Los Angeles County Museum, Exposi- 
tion Park, Los Angeles 7, Calif. 


New York, N. Y. 


AMERICAN WATERCOLOR SOCIETY EX- 
HIBITION. Jan. 19-Feb. 17. National 
Academy Galleries. Open to all artists. 
Media: Watercolor and pastel. Jury. Cash 
prizes. Entrance fee $3.00 (2 labels) for 
non-members. Work due Jan. 11. For fur- 
ther information write Exhibition Secre- 
tary, American Watercolor Society, Na- 
tional Academy Galleries, 1083 Fifth Ave- 
nue, New York, N. Y. 


EXHIBITION OF PAINTINGS BY MER- 
CHANT SEAMEN OF THE UNITED NA- 
TIONS. Dec. 12-Jan. 3. National Academy 
of Design. Open to all active merchant 
seamen who have had three months of 
service. Media: oils, watercolors, draw- 
ings, lithographs. Jury. Prizes totaling 
$500. No entry cards or fee. Work due 
Nov. 27. For further information write 
Mrs. Isabel F. Peterson, United Seamen’s 
Service, 39 Broadway, New York City. 


119TH EXHIBITION OF GRAPHIC ART. 
Mar. 14-Apr. 11. National Academy of De- 
sign. Open to all artists. Jury. Prizes. No 
entry fee. Entry cards due Jan. 25. Work 
due Feb. 1. For further information write 
Nationa] Academy of Design, 1083 Fifth 
Ave., New York 28, N. Y. 

119TH ANNUAL EXHIBITION OF PAINT- 
ING, SCULPTURE AND ARCHITEC- 
TURE. Mar. 14-Apr. 11. National Acad- 
emy of Design. Open to all artists. Media: 
oils, sculpture, designs for architecture. 
Jury. Prizes. Work due Feb. 13. For fur- 
ther information write National Academy 
of Design, 1083 Fifth Ave., New York 28, 
5 oe 

M. GRUMBACHER MEMORIAL AWARDS 
in the Oil Painting Division of the Scholas- 
tic Art Competition. Three prizes of $50.00, 
$25.00 and $15.00, and five Honorable Men- 
tions of $5.00 each for High School Art 
Students. Regional Exhibitions and a Na- 
tional Exhibition at the Carnegie Institute 
of Pittsburgh. Art Teachers write for en- 
try blank to M. M. Engel, 470 West 34th 
St., New York City. Closing date March, 
1945. 


REGIONAL SHOWS 


Athens, Ohio 


OHIO VALLEY OIL AND WATERCOLOR 
SHOW. March 1-21. Edwin Watts Chubb 
Gallery, Ohio University. Open to resi- 
dents of Ohio, Indiana, Illinois, West Vir- 
ginia, Penn., Ky. Media: oil and water- 
color. Jury. $150 in prizes. Entry cards 
due Feb. 12. Work due Feb. 2-22. For 
entry cards and further information write 
Dean Earl C. Seigfred, College of Fine 
Arts, Ohio University, Athens, Ohio. 


Hartford, Conn. 


1TH ANNUAL WATERCOLOR AND 
GOUACHE EXHIBITION OF THE CON- 
NECTICUT WATERCOLOR SOCIETY. 
Dec. 5-24. Wadsworth Atheneum. Open to 
residents of Connecticut. Media: water- 
color and gouache. Entrance fee $3.00. 
Work due at the Hartford Despatch Com- 
pany before Nov. 28. For further infor- 
mation write Estelle Coniff, Treasurer, 1 
Huntington Street, Hartford, Conn. 


Parkersburg, W. Va. 


PARKERSBURG ANNUAL REGIONAL EX- 


HIBITION. Apr. 8--May 6. Parkersburg 
Fine Arts Center. Open to residents of 
Ohio, West Va., Va., Ky., Penn., and 
Washington, O. C. Media: oils and water- 
colors. Entry cards available. Jury. Prizes. 
Entry cards due March 26. Work due 
March 29. For further information write 
Betty L. Thomas, Parkersburg Fine Arts 
Center, Parkersburg, W. Va. 


Youngstown, Ohio 


10TH ANNUAL NEW YEAR SHOW. Jan. 
1-31. Butler Art Institute. Open to resi- 
dents and former residents of Ohio, Pa., 
Va., West Va., Ind. Media: oils and water- 
colors. Jury. Prizes. Entry cards due Dec. 
3. Work due Dec. 3. For further infor- 
mation write Secretary, The Butler Art 
Institute, Youngstown, Ohio. 


JAMES E. MARKHAM, ALIEN PROPERTY CUSTODIAN, 


will offer at public sale by invitation for sealed bids, with public opening thereof at 
11:00 A.M., December 8, 1944, at his offices No. 120 Broadway, New York 5, New York, 
the following property vested from foreign nationals, in 97 lots as follows: 


319 WORKS OF ART 


consisting of oil paintings, bronze and wood sculptures, drawings, lithographs, wood- 
cuts, watercolors and etchings, by the following artists, to be sold in 90 lots: 


ERNST BARLACH 

MAX BECKMANN 
HEINRICH CAMPENDONK 
MARC CHAGALL 
EDGAR DEGAS 

OTTO DIX 

WERNER GILLES 

ERICH HECKEL 


CARL HOFER 

ALEX JAWLENSKY 
OSKAR KOKOSCHKA 
GEORGE KOLBE 
KAETHE KOLLWITZ 
ALFRED KUBIN 
FERNAND LEGER 
WILHELM LEHMBRUCK 


FRANZ MARC 

GERHARD MARCKS 

OTTO MUELLER 

E. V. NAY 

EMIL NOLDE 

GASTON LOUIS ROUX 
SCHMIDT-ROTTLUFF, KARL 
RENEE SINTENIS 


AUGUST MACKE 


194 WORKS OF ART, by JULIUS KOMJATI 
consisting of drawings and etchings, to be sold in 6 lots. 


1 FRAMED OIL PAINTING 
depicting a sailing vessel in port by an unknown artist—1 lot. 


Inspection of the property to be sold may be made at the showrooms of the Manhattan 
Storage & Warehouse Co., 80th Street and 3rd Avenue, New York, New York,, between 
the hours of 10:00 A.M.-12 noon, and 1:00 to 5:00,P.M., on the following days: November 
20, 22, 24, 28, 29, 30, and December 1, 5, 6, 1944. 


Any further information regarding the sale, together with the necessary form for entering 
bids may be obtained at the warehouse on the dates of inspection as stated, or upon 


request to the Office of Alien Property Custodian, 120 Broadway, New York 5, New York, 
Telephone COrtlandt 7-8603. 











Alien Owned Art 
To Be Sold Here 


THE Work of artists whose names 
read like Who’s Who in modern Ger. 
man art will form the bulk of the 
next sale scheduled by the Alien Prop. 
erty Custodian in New York. 

Far and away the largest and most 
interesting part of the sale is 319 oj 
paintings, bronze and wood sculptures, 





* watercolors and graphic works which 


were consigned to this country for sale 
by the Berlin dealer, Karl Buchholz 
during the ’30s. Paintings by Otto Dix 
and a huge (61"x64") oil by Fran 
Marc entitled Waterfall were loaned 
by Buchholz to the Golden Gate Ex. 
position in San Francisco, and were 
caught here by the declaration of war, 
as was the art property of many an- 
other’ foreign national. Most of the 
other works are familiar to art lovers 
through exhibitions in private galler. 
ies and museums throughout the coun- 
try. 

Outstanding in this group are two 
oils by Hofer, the well known Girl with 
Bathing Cap and Flowers; Barlach’s 
wood sculpture, Peasant Girl, and his 
superb Revenge and Fugitive in bronze 
(along with five other sculptures, 42 
drawings, and 14 lithographs and wood- 
cuts); an oil, On the Beach, and a 
group of graphic work by Beckmann; 
a large group of sculptures, drawings 
and etchings by Kolbe; and ten draw- 
ings, lithographs and etchings by 
Kaethe Kollwitz. Gerhard Marcks is 
represented by 19 bronzes, 31 drawings 
and 7 lithographs; Emil Nolde by wa- 
tercolors and etchings; Kokoschka by 
lithographs; Renee Sintenis by a siz- 
able group of her most appealing small 
animal sculptures and etchings; Alex 
Jawlensky, of the Blue Four, by two 
watercolors; and sculptor Lehmbruck 
by etchings and lithographs. 

The list goes on to include the work 
of August Macke, Otto Mueller, E. V. 
Nay, Alfred Kubin and others—most of 
whom were represented in the mu- 
seums of Germany as well as other 
countries before Hitler declared their 
work “degenerate” and “purged” it 
from public institutions and forbade 
many of them to work after 1933. 

Also from the Buchholz collection 
comes a bronze by Degas, Galloping 
Horse; graphic work by Chagall; and 
an oil, Le Repos, by Leger. Almost 200 
etchings and drawings by Hungarian 
Julius Komjati complete the sale. 

Sealed bids from American citizens 
or organizations controlled by Amer- 
ican citizens are receivable by the Alien 
Property Custodian, 120 Broadway, New 
York 5, N. Y., until December 8. The 
property will be on exhibition at the 
Manhattan Storage and Warehouse 
from November 20 through 24, 3 
through 30, and December 1. 


Rederer Shown in California 


Franz Rederer, who held a Iarge & 
hibition of his paintings last season at 
the Knoedler Gallery, is now holding 4 
showing of them at the M. H. De Young 
Memorial Museum, of San Francis, 
where his work has been receiving the 
favorable critical appreciation that it 
merits. 
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THE PERFECT GIFT 
BOOK FOR ART LOVERS 


© The first complete and authorita- 
tive book on abstract and surrealist 
art ever published! 


eA concise, interpretive account of 
individual artists and their work. 


e A history of this new art form from: 
its European origins to its present 
flourishing status here. 


© 100 full-page reproductions, 10 in 
color —with interpretive comment by 
the origina! artists. 


@A particularly handsome volume 
designed for the discriminating art 
lover's library. 


$6.50 at your bookstore 


By SIDNEY JANIS 
Author of They Taught Themselves 


Reynal & Hitchcock, 
386 Fourth Ave., New York 16 


APPROVED BY FEININGER 


Dear Mr. Daniels: . 

I have been trying out your new “Fig Milk,” 
and I am very pleased with the results I obtained 
with it in my oil color painting. It makes some 
quite new effects possible which I could not get 
with any other medium. It seems to me to be a 
very important and successful achievement of 
your laboratory for which I thank you. 


Si Obars . 
Lente Tilman 


EL GRECO HAND GROUND ARTIST’S COLORS are 
made of the finest pigments obtainable, and compare with 
the finest European oil colors. Tempera, gouache and 
watercolors made to order. 


EL GRECO VARNISH, made from the famous French 
retoucher varnish formula. Complete stock of FRENCH 
and BELGIAN CANVAS—for all mediums, primed or 
unprimed. Canvas prepared and color ground to suit 
your needs. 


DANIELS’ ARTISTS MATERIALS 


16 WAVERLY PLACE NEW YORK CITY 
GRamercy 7-6825 





orpi-® 


permanent oil colors 


made in the U.S.A. 
by the manufacturers 
of the 

Rembrandt colors 
studio tubes 

25 .35. 50 

3 inch tubes .10 .15 
Talens & Son, Inc. 
Newark, N. J. 


write for color card 








First fine arts school in America (Est. 1805) 
Professional training in painting, sculpture, il- 
tustration, and mural decoration. ie co-ordi- 
mated course with U. of Pa., B.F.A., M.F.A. 
degrees. Many scholarships and prizes. Distin- 

ished faculty. Catalog K. Louise B. Ballinger, 

urator. Broad and Cherry St., Philadelphia 2. 


Top fp  LNSTITUTE 


Professional School. Fine Arts, Painting, Sculp- 
ture. Industrial and Advertising Arts. Fashion 
Drawing. Interior Decoration. Dress Construction, 
Dress Design. Crafts, Drafting. Teacher Training. 
Accredited. Degree and Diploma Courses. 66th year. 


Michigan Ave. at Adams St., Chicago 3, Illinois. Box 432 





COLORADO SPRINGS 


FINE ARTS CENTER 
Boardman Robinson, Lawrence Barrett. 
Otis Dozier, Edgar Britton 
Classes in drawing, painting, illustration, cartoon- 


ing, mural design, lithography, pottery, carving. 
STUDENTS MAY ENTER CLASSES AT ANY TIME 


i Address: General Director, Colorado Springs, Colorado 


A DEPARTMENT OF THE MUSEUM OF FINE ARTS 
in new quarters in the Museum building on Huntington Avenue. 
Unlimited contact with Museum collection through study and 
lectures. Professional training in Drawing, Graphic Arts, Paint- 
ing, Sculpture, Jewelry, Silversmithing, Commercial Arts, 
Ceramics. Second semester begins Jan. 3. Russell T. Smith, 
Head of the School, 465 Huntington Ave., Boston 15, Mass. 





ST. LOUIS SCHOOL OF FINE ARTS 


WASHINGTON UNIVERSITY ST. LOUIS, MO. 


Professional training leading to the 
B.F.A. degree in Painting, Sculpture, 
Illustration, Advertising Art, Dress De- 
sign. Fashion Illustration, Crafts. Teach- 
er Training Course. Students may live 
in supervised residences and enjoy many 
University activities. 


For information, address: 


Kenneth A. Hudson, Director. 





MORRIS DAVIDSON 
School of ModernPainting 


65 West 56th St., New York City 


For Details Write or Phone Mornings—COlembus 5-7879 










MAUD LA CHARME 


OIL PAINTING—DRAWING 
INDIVIDUAL INSTRUCTION 


Studio: 2 West 67th St., N. Y. C. 





STUDY ART IN FLORIDA 


NORTON GALLERY 
AND : 
SCHOOL OF ART 


WEST PALM BEACH 
FLORIDA 


Modern studios 
built around a 
beautiful patio. 
Open the year 
‘round. Write for 
information. 


30 


British Good-Will Show 


[Continued from page 6] 

H. S. Williamson’s eerie headless figure 
in Reminiscence, a half interior, half 
exterior view in excellent color, a qual- 
ity somewhat rare in this collection; 
and Leonard Rosoman’s Girl in a Room, 
a tasteful and tenuous little oil of 
pleasurable mein. 

And further, we admired Mary Kes- 
sel’s mystic Heath Landscape in tem- 
pera; Vanessa Bell’s finely balanced 
Flowers in a Glass; R. O. Dunlop’s vig- 
orous oil, Wind in the Willows, one of 
the few large canvases. 

Ben Nicholson’s Relief 1936 is a 
white-on-white wood construction, in- 
volving a rectangle, square, and a cir- 
cle and did not originate, of course, 
with him. Augustus John is represented 
by a cartoon for a mural called The 
Fisherman’s Return, a detail from 
which we reproduce. No explanation 
accompanies this big canvas which came 
on a roller and has been tacked up, 
wall high, in its unfinished state and 
offered for sale at $6,065. A bust in 
green patinaed bronze of Winston 
Churchill by Sir William Reed Dick in 
less than life size is, of course, of poig- 
nant interest to a. Henry Moore, Eng- 
land’s leading modern sculptor, is rep- 
resented by one small stone figure 
which gives little notion of his calibre. 
Alan Durst, whose marble Head of a 
Girl we reproduce on page 6 might very 
well be regarded as England’s William 
Steig. 

The British watercolor and graphic 
section is as capable as we have grown 
to expect—what with Muirhead Bone 
triumphing over difficult perspective in 
a monumental way; Robert Austin fol- 
lowing the tradition of Schéngauer in 
an etching of Women at Prayer; Sara 
Sproule’s fine etched line in Sunday Af- 
ternoon; an imaginative little water- 
color by Michael Rothenstein and capa- 
ble things by Henry Rushbury, John 
Farleigh, George Leech, John Piper, 
and a half dozen others. 

We found four out-an-out surrealist 
paintings and a couple of magic real- 
ists (a term the English will worry 
about, since it was originated here); 
and we found much charm in English 
landscapes and portrait studies of gen- 
tlewomen. The painting, Annunciation, 
by Hans Feibusch, two heads in land- 
scape lighted by the orange glow of 
sunset, a direct and modern manner 
of painting, expresses as much tender 
religious sentiment as was projected 
by the ancient masters of religious 
painting. 

The exhibition continues to Decem- 
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OF THE WORCESTER ART 








ber 4, Anglophiles will find much of 
interest in the show; those with no 
curiosity about British art and no spe. 
cial sympathy for this event will fing 
it a fairly colorless and artistically 
unimportant exposition. Knowing that 
this group is not representative of the 
new young element developing in Eng. 
land today, nor the best examples of 
established talents, we shall ourselves 
look forward with keen expectation to 
the post-war shows certain to come 
from England before long. 


—MAuvupbeE RItey, 


ce 






London Letter 


[Continued from page 7] 
portorial art is the type of art in which 
accuracy takes precedence over aesthet- 
ics; it suggests the quick journalist's 
eye rather than the receptive artist's 
mind. . . . Many of the exhibits are 
vivid, most of them are accomplished, 
some are amusing, but hardly any re. 
veal the contemplative mind that goes 
to make a serious work of art.” 
Newton concluded: “I am sure that 
Anglo-American relations are tough 
enough to survive my convictions that A 


the British war artists have, so far, gi 
produced something more permanent fre 
than the American.” 

An editorial in the Times complained ea 


of the rarity of American exhibitions in 
England: “If, after the war, a compre- 
hensive display of American paintings 
and drawings could be arranged in 
London—say as one of the Royal Aca- 
demy’s winter exhibitions—it would be 
certain to meet with a friendly and 
deeply attentive reception.” 


—FRANK CASPERS. 
Former Associate Editor 


Portraits of Children 
[Continued from page 7] 


of inner life and effective presentment. 
Canvases by Adele Herter, John Car- 
roll, Paul Trebilcock, Amaylia Casteldo 
and Ben Ali Haggin are other works 
that deserve special mention in an ex- 
hibition of widely varied excellence 
of portraiture, along with the sculp 
tured portraits by Antonio Salemne and 
Concetta Scaravaglione. 

The exhibition is held for the bene- 
fit of the School Art League, marking 
its thirty-five years of service to thou- 
sands of children. A group of portraits 
by pupils in the city schools, executed 
by children between the ages of five 
and fifteen, included here, bear testi- 





mony, if any is needed, to the splendid DA 
achievement of this organization. . 
—lMARGARET BREUNING. NE 








SCHOOL OF FINE ARTS | 


“The School of Modern Art” 
FALL SESSION 
208 E. 20th, New York 


Mr. Ozenfant teaching daily 





MUSEUM 


BARNET! 


HERBERT 


ESTER MASSACHUS 
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CORCORAN 


SCHOOL OF ART 
WASHINGTON, D. C. 


One of America’s Finest Art Schools 
teaching 

DRAWING — PAINTING — COMPOSI- 

TION — SCULPTURE — LANDSCAPE 


Because of Endowment No Vonsty Tuition. 
Only an Entrance Fee of $35.00 


Write for Catalogue B. 



















TIS ART 


INSTITUTE 

SCHOOL OF L. A. COUNTY MUSEUM 
DIPLOMA AND ONE YEAR’ CERTIFICATE 
COURSES IN FINE AND INDUSTRIAL ARTS 
UNDER DISTINGUISHED PROFESSIONAL IN- 
STRUCTORS. JUVENILE, OLDER PEOPLE'S, 
LANDSCAPE AND NIGHT CLASSES. PRODUCTION 
ILLUSTRATION. MODERATE TUITION RATES. 
ENTER ANY TIME. SEND FOR CATALOGUE. 


2401 WILSHIRE BLVD., LOS ANGELES 5, CALIF. 


GERRY PEIRCE 


SCHOOL OF WATERCOLOR 
TUCSON, ARIZONA 


A winter Watercolor School for be- 
ginning and advanced students 
from January 15th to March 10th. 


for information write Priscilla Peirce 
The Print Room -- 40 W. Broadway 
Tucson, Arizona 








Wesleyan Conservatory 


and School of Fine Arts 
A DIVISION OF WESLEYAN COLLEGE 


Degrees: B. F. A. With Major in Speech 
and Art and B. M. 
Fer Catalegue and Information address: 
The Dean, WESLEYAN CONSERVATORY 


AND SCHOOL OF FINE ARTS 
MACON, GEORGIA 













PRATT INSTITUTE 
THE ART SCHOOL 


DEGREE COURSES—Architectere, Art Education 
CERTIFICATE COURSES—Advertising _ Iustration 
Industrial Design, Interior Design, Textile Desiga 

38 Studios 75 Instructors 
Catalogue upon request 


ismes C. Boudreau, Director, B’klyn 5, N. Y. 


:| ARCHIPENKO SCHOOL 


Sculpture - Painting - Drawing - Ceramics 
DAY AND EVENING CLASSES 


INDIVIDUAL INSTRUCTION DAILY 
8 COLUMBUS AVE. AT LINCOLN SQUARE 


oon Year 





NEW YORK CITY TR. 4-2928 
EARN MONEY Forrnarrs 


© No previous training or 
talent necessary. Unique 
Stuart System teaches you, 
by mail, in 11 simple, - 
to-follow lessons, to e 
exact charcoal and oil 
likenesses. Detailed guidance for your 
every step. Send for free book today. 





STUART STUDIOS, Room 511A 
121 Monument Circle Indianapolis, Ind. 
Please send me free book and outline of lessons. 
AEST aE a 
cr as 
City. State 
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Canal Street Salon 


THE DEMISE of the WPA Art Project 
whose official knell was sounded April 
of last year, and the shameful scrapping 
of thousands of project paintings which 
followed, has had at least one good re- 
sult. The Roberts Book Co., 380 Canal 
Street, which purchased the ton of 
canvases (see Dicest, Feb. 15) has 
emerged an art gallery, devoted to pa- 
ternal sponsorship of contemporary art 
at selling prices of $3 to $50. 

Roberts, whose 30-year-old store con- 
tains (besides innumerable books, curios 
pertaining to every type of collection 
from Caruso caricatures and pre-Co- 
lumbian pottery to china poodles and 
human bones), still possesses about 500 
paintings by WPA artists which he is 
now selling for $3 apiece. Many of the 
canvases are in need of repair, due to 
rough handling received when they were 
taken off their stretchers and auctioned 
as junk from a government warehouse 
in Flushing; but one can still find works 
suitable for hanging. In this group are 
works by: Giorgio Cavallon, Morris Kan- 
tor, Alice Neal, George Ingersoll and 
Gene Houston. 


Still in the initial stages of transfor- 
mation from curiosity shop to art salon, 
the gallery at present occupies the store 
room in the rear. Velvet drapes con- 
ceal the overflow of books, and paint- 
ings mingle with “Home Sweet Home” 
samplers and bric-a-brac. 

The gallery is run on a cooperative 
basis; the artist sets his price and re- 
ceives 70% of the sale price. No fee 
is charged for exhibition, and all artists 
are urged to submit works. 

“We are going to sell good art for the 
price of a lousy reproduction,” wiry 
Roberts announced. Already a group of 
girls working at the nearby Bell Tele- 
phone Co. have purchased their first 
original paintings. 

The gallery is directed by Paul Den- 
nis O’Connor, a sculptor before he broke 
both arms in an accident, and bus boy 
for many years at a midtown restau- 
rant. Roberts comes by his sponsorship 
of art naturally. He used to paint land- 
scapes but now confines himself to 
“psychic” pictures. These he produces 
by putting himself into a trance before 
painting, unaware of what will materi- 
alize from his spiritual excursions. 

Currently shown at the gallery are 
paintings by Vincent Drennan, at prices 
of $6 to $45, watercolors by Nina Wood- 
rum and canvases by Madeleine Schiff 
and others. Also offered is a group of 
original drawings by Richard Bennett 
for his well-known children’s books ($1 
to $6) and 24 sketches by singer Caruso, 
some of them drawn on the Metropoli- 
tan stage between singing the role of 
artist Rodolfo in La Boheme, ($6 each). 

For those who like to pin their pic- 
tures up, the gallery also has a collec- 
tion of the original paintings by Peter 
Dribben for current covers of Spicy 
Stories. The next exhibition will fea- 
ture 60 pictures by Oronzo Gasparo. 

The advent of art on Canal Street, 
heart of the city’s East Side, was not 
cheered by everyone. A policeman forced 
the removal of a handsome Nude Comb- 
ing Hair by Vincent Drennan from the 
window, as detrimental to the neighbor- 
hood’s morals.—J. K. R 


MASTER INSTITUTE 
OF UNITED ARTS 


LIFE DRAWING & PAINTING 
DAY AND EVENING CLASSES 


LETTERIO CALAPAI 
310 Riverside Drive (at 103rd St.) N. Y. 


i 1825 - BALTIMORE - 1944 
Courses in Fine Arts, Teacher Training, Crafts, 
Advertising and Costume Design, Interior Deco- 
ration, Stage Craft, etc. Catalogs on request. 












Art Academy of Cincinnati 


DRAWING PHOTOGRAPHY 


PAINTING GRAPHIC ARTS 
SCULPTURE COMMERCIAL ART 
PORTRAITURE HISTORY OF ART 


Write for Catalog 
Winter term: September 11, 1944 to May 25, 1945 
Walter H. Siple, Director, Cincinnati, O. 





JOHN HERRON 


ART SCHOOL 


INDIANAPOLIS, INDIANA 
Painting, Sculpture, Commercial Art, Teachers’ Training. 
Confers B.F.A. and B.A.E. Degrees. 
2 DONALD M. MATTISON, Director oe 
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FRE MAGI TION 
LEARN WoDERN PicMENT MIXING 
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108 WEST 57 ST. - CO-5-5246 
Limited Number 
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PORTRAIT PAINTING 
BESSIE POTTER VONNOH 
SCULPTURE 


Annual Summer Classes, June through Sertember 
Elizabethtown, New York In the Adirondacks 


MOORE 


INSTITUTE 
dustry. Catalog. 


1326 N. Broad St., Phila. 21, Pa. 


Fall term 1944 


now in session 


Schools of Fine Arts, Applied 
Arts, and Art Education. Degrees granted. 
Write for regular catalog. Spencer Macky, President 


CALIF. COLLEGE OF ARTS AND CRAFTS 
Broadway at College ® Oakland 11 © Calif. 





School of Design for Women 


100th Year, Design, illustra- 
tion, advertising, interior dec- 
oration, fashion arts, = arts. 
teacher training. B.F.A. in ali 
courses. Photography, puppet- 

» jewelry, pottery, — 
esigning. idences. 
school of art applied c= in- 





nee ,ART INSTITUTE 


ee courses in industrial post-war de- 
sign. Drawing, painting, sculpture, ceram- 
ics, advertising design, fashion design and 
illustration, interior design. Outstanding 
faculty. Credits transferable. Low tuition. Scholar- 
ships. Beautiful campus. Write for catalog. 


Dept. 1484, K. C. Art Institute, K. C. 2, Mo. 
31 





NATIONAL PRESIDENT : F. BALLARD WILLIAMS 
31 Highland Avenue, Glen Ridge, New Jersey 


NATIONAL SECRETARY : WILFORD 8S. CONROW 
154 West 57th Street, New York, N. Y. 


THE AMERICAN ARTISTS PROFESSIONAL LEAGUE 








NATIONAL VICE-PRESIDENT : ALBERT T. REID 
c/o National Secretary 


NATIONAL TREASURER EDMUND MAGRATH 


NATIONAL DiREcTOR, STATE CHAPTERS & AMERICAN ART WEEK 
Mrs. Florence Lloyd Hohman, 306 Rossiter Avenue, Baltimore, Maryland 
NATIONAL EXECUTIVE COMMITTEE 
WAYMAN ADAMS, LIONEL BARRYMORE, A. F. BRINCKERHOFF, LOUIS BETTS, DEAN CORNWALL, HARVEY DUNN, GORDON 


GRANT, 


NILS HOGNER, FLORENCE LLOYD HOHMAN, GEORG LOBER, HOBART NICHOLS, CARLTON PENNY, ORLANDO 


BOULAND, TABER SEARS, HERBERT M. STOOPS, ERNEST N. TOWNSEND, JOHN SCOTT WILLIAMS, JOHN G. WOLCOTT. 


New York Chapter Active 

In the observance of National Art 
Week the New York chapter held its 
first Annual Competitive Exhibition. 
Its space was limited, but about 100 
oils, watercolors and small statuary 
were accepted and made a most credit- 
able showing in this city where stand- 
ards are of the highest. Prizes aggre- 
gating $800 were awarded. The names 
of the jury were withheld. The show 
was well attended and Mrs. Conrow 
was the hostess. 

The activities of the N. Y. Chapter 
were greatly increased this year and 
leading stores gave whole windows, 
prominently heralding American art 
work. Among them were: Lord & Tay- 
lor; W. & J. Sloane; Jensen’s, and Mc- 
Creery’s who used their valuable 5th 
Ave. windows, with a display of 275 
palettes of well-known artists. The 
International Business Machines Co. 
made an unusually effective display, 
paying special tribute to A.A.P.L. 

The radio backed up Art Week with 
broadcasts over WEAF, NBC, CBS, 
WOR, WMCA and WNYC. Newspapers 
were generous with their backing and 
the League wishes it had the space to 
cite its friends individually and fully, 
but they must know that they have 
its grateful thanks and full apprecia- 
tion, and assurances they have done 
well for the cause of art in the country 
and for its artists. 


WEBER 


FINE ARTISTS’ 


COLORS 


OIL - WATER - TEMPERA 
PASTEL - AQUA PASTEL 


WATERPROOF DRAWING INK 
MATERIALS 


F. WEBER CO. 


Manufacturing Artists’ Colormen Since 1853 . 


ARTISTS’ 


PHILADELPHIA 23, PA. 
St. Louis 1, Mo. 
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Baltimore 1, Md. 
Patronize Your Nearest Weber Dealer 


While the Board is passing out its 
thanks, it feels it must especially thank 
Carlton Penny, one of its members. 
Since that is all the pay Board mem- 
bers may hope for, and while all of 
them have put their shoulders to the 
wheel, Mr. Penny it was on whose 
shoulders the greater load was put. A 
large share of the credit for an un- 
usual and more than. hoped for suc- 
cess must therefore be credited to him. 


Galleries Must Protect Artists 


Perhaps nothing has so concerned 
our artists than the recent activities of 
a number of our dealers, galleries and 
museums to dispose of the reproduction 
rights to paintings entrusted to them 
for sale. It is almost unbelievable that 
among the offenders are some of the 
best known and hitherto unimpeach- 
able persons. Until the disastrous deci- 
sion in the now well-known Pushman 
Case, those dealers and galleries con- 
sulted the artists when the matter of 
reproduction or special consideration 
came into the negotiations. That was 
the accepted practice, and there were 
but few complaints if any, which came 
to the League because of any violations 
on this score. 

However, since the New York courts 
held that when Mr. Pushman sold his 
painting all rights went with it, there 
has been what amounts to a scurrying 
on the part of some dealers to go 





420 No. Walnut Street, East Orange, N. J. 





heavily into the business of selling the 
rights to reproduce pictures which haye 
been turned over to them by creduloys 
and trusting artists. 

The amazing thing about it is that 
this practice has been indulged in by 
some of our foremost galleries, who 
even transcend this moral if not the 
“legal” laws with some of our top. 
notch artists whose reproductions ar 
in greatest demand, 

There may be considerable trouble 
in shutting off such practice but it 
can be done, and to that end the 
League dedicates itself. The League 
may find it necessary to publish the 
names of all such dealers and galleries 
who will not warrant to them to pro. 
tect our artists, who are their clients, 
in the matter of their rights. 

The League previously warned all] 
artists to notify immediately all gal- 
leries or agents who have their work 
that all-except the tangible rights in 
his work shall remain their property 
and must be the subject for future 
considerations. 

In the meantime, the League wil] 
welcome the past experiences of any 
artist who has negotiated for the sale 
of prints of his pictures. We have al- 
ready received word from artists who 
have always been consulted before the 
Pushman decision but who lately awoke 
to find their work being reproduced 
by another firm than the one with 
whom they had contracts for the re- 
production and handling of their work, 
and without remuneration to them. 

The injustice is therefore not to the 
artist alone but to the reputable print- 
ing and publishing concerns. This is 
practically the Pearl Harbor to the 
art world and we’ve simply got to fight. 


War Memorials 


The subject of war memorials has 
engaged the League’s attentions dur- 
ing the past year and longer. The 
Board petitioned the Mayor and Board 
of Aldermen of New York City to head 
off the many inartistic and commercial 
plans which were threatening. Some 
of them had been published with pic- 
tures and were under way. 

Both the Mayor and city officials 
were responsive and in sympathy with 
the League’s proposal that all such 
projects should first have the approval 
of the Fine Arts Commission. And now 
the plan is under way to bring together 
the leading groups whose work is re 
lated, to study the matter of memori- 
als and with a committee of impressive 
names to undertake leadership in such 
plans as may be devised and bring to 
their sponsors the best in consulting 
advice and research for planning. Al 
ready designs are being made and plans 
are in the incubation stage for an a 
sembly line production of metal and 
terra cotta G.I. Joes and his brothers 
in arms to be stuck around town like 
the statues of the “Sammy” and his 
gun which still stand at intersections 
and places in our parks. ‘ 

There is a feeling such things may 
be obviated and war memorials be 
things of artistry and beauty. Many 
places throughout the country have 
plans under way or under discussion. 
In some cases are projects like aud 
toriums and public buildings which ate 
now being replanned to make them 
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If you are interested in any such 
project, anywhere in the country—or 
jf you know about them or the prin- 
cipal parties, it will be a great help 
if you will communicate with the 
League which will be associated in this 
group now being formed. 


Exhibition of Drawings 

The National Academy of Design is 
announcing an exhibition of original 
drawings which it plans to make an 
annual event. This will be held from 
Dec. 13 to Jan. 10, 1945, in the Academy 
galleries and it is hoped to have some 
of the foremost draftsmen in this 
country represented. 

Further information and entry blanks 
may be had by writing John Taylor 
Arms, director of the National Academy 
of Design, 1083 Fifth Ave., N. Y. C. The 
overall size of exhibits, including mat, 
must be under 600 square inches. Draw- 
ings should be unframed but matted. 
The entry cards must not be in later 
than Saturday, Nov. 18. 


To Be Announced 


Announcement of awards and special 
citations to a number of our original 
members and founders of the League 
will be made in the next issue. 

—ALBERT T. REID. 


ART WEEK—Here and There 


WIsScoNSIN—Mr. A. G. Pelikan, Di- 
rector of Art Education in the Milwau- 
kee Public Schools, writes: “The most 
noteworthy event which has happened 
in Milwaukee in connection with Amer- 
ican Art Week is the fact that for the 
first time the Wisconsin Painters and 
Sculptors in the state have taken an 
active interest in Art Week sponsored 
by A.A.P.L.” Much credit for the suc- 
cessful celebration is due to Miss Elsa 
Ulbricht of the Art Department, State 
Teachers College, and president of the 
Wisconsin Painters and Sculptors. The 
exhibitions constituted an art museum 
of the streets. This came because five 
merchandising concerns featured paint- 
ings by local artists in their show win- 
dows. In the west windows of Chap- 
mans there were shown watercolors by 
adult pupils of Miss Emily Groom who 
have been meeting every Tuesday at 
Milwaukee-Downer College for years. 
Gimbel’s featured the work of the Wis- 
consin Painters and Sculptors in their 
eighth floor gallery. In the lower gal- 
leries of the Milwaukee Art Institute 
there were shown forty recent works 
of members of the Seven Arts Society, 
the Men’s Sketch Club and Wisconsin 
Painters and Sculptors. 

Particular credit for an overall pro- 
stam goes to Mr. A. G. Pelikan, Mr. 
C. Ww. Schuchardt and Miss Elsa UI- 
bricht. 

Arizona observed Art Week in every 
ity, the state being divided into dis- 
tricts whose clubs, schools and even 
citizens united in making the celebra- 
tion the best art festival ever held in 
the state. Many well known artists re- 
Ported holding open house at their 
studios with one man shows. Art edu- 
cators and professional artists gave ad- 

ses during the week before large 
audiences. Some of those who spoke 
Were Governor Osborn, who issued a 
Proclamation and made the opening 
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address November Ist, Prof. Thomas J. 
Harter, Prof. Andreas Anderson, Emil 
Bisttram, and Garnet Davy Grosse. The 
honorary committee serving for the 
most successful celebration of Art Week 
were: T. H, Cureton, past president 
A.F.W.C., F. H. Martin, past vice- 
president A.F.W.C., Gary O. Vyne, T. H. 
Bate, Sr., L. O. Cate, R. E. Buck, J. A. 
McWhirk, H. Myers, J. A. Morgan, Lil- 
lian W. Smith, and Miss Kate Cory, 
Miss Katherine Bartlett, Mrs. Marie 
Callens, Mrs. Irving Jennings, Mrs. 
Hazel W. Keafer, David Swing, Dean 
Arthur Anderson, and Miss Martha 
White, corresponding secretary. 

A major membership drive is under 
way in Arizona and particular empha- 
sis is placed on this statement: “A per- 
son’s views are never considered as 
qualifications for membership in the 
League, for its membership is doubt- 
less the most democratic of all organi- 
zations.” 

New JerRSEY—Mrs, C. A. Lowe, State 
Art Week Director, writes their cele- 
bration this year is better than ever. 
Many inquiries received daily asking 
where artists can show and how they 
can join the A.A.P.L. The New Jersey 
State Federation of Women’s Clubs is 
cooperating one hundred per cent. Many 
libraries are exhibiting paintings and 
collecting text books for the Rehabili- 
tation Program. Much interest is being 
shown in the rural districts; soldier 
art, mementos and trophies shown in 
windows with paintings. Public school 
children are making greater effort this 
year, being most eager to see their 
work in store windows. 

FLormipA—Just a small part of Florida 
has reported so far. It is that delight- 
ful section known as Pensacola. Mrs. 
George W. Marble, corresponding sec- 
retary of the Pensacola Art Club and 
Mr. M. G. Runyan, artists, report they 
held a large reception to open activi- 
ties for Art Week, November Ist, “to 
help divert the public mind from the 
war for a few short hours.” 

Missourr—American Art Week in St. 
Joseph, Mo., ably directed by Harrison 
Hartley, held a show under the aus- 
pices of the St. Joseph Art League in 
the art room of the City Hall. Many 
artists in the service of our country 
exhibited paintings. 

CoLorapo—Paintings by Denver art- 
ists were hung in hotel foyers. 


Thank You All 


It will go without saying the A.A.P.L., 
under the leadership of artists and 
patrons all over the nation, has just 
brought to an unprecedentedly suc- 
cessful conclusion its 12th American 
Art Week. The record is yet to be 
written up in book form. When that 
task is accomplished it will reflect the 
most outstanding cooperation of all 
those chairmen and directors working 
together with a unity of purpose to pro- 
mote the work of American artists in 
all fields of the fine arts and crafts. 
It has been a privilege and a great 
pleasure to work with you to achieve 
the good for which we have labored 
long and hard through the past six 
months. My deep appreciation for all 
your efforts. 

—F.LORENCE LLOYD HOHMAN, 
National Chairman Regional 
Chapters and American Art Week. 


Headquarters 
GENUINE DRY PIGMENTS FOR 
ARTISTS COLORS 
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GOVERNMENT SURPLUS OF 


ALBUM SCRAP-BOOKS 
ELLERY Custom-Built for U.S. Army Air Force 
Dozens of uses in every office! Past® 


GIANT SIZE! up advertisements, clippings, photos, 
samples, etc., etc. Size 26x26 inches. Heavy lifetime covers 
with reinforced leather corners. 3 adjustable metal bind- 
ing posts, 100 black loose-leaf pages. Value— 
Only $15 each while they last! Send check with order. 
Money back if not satisfied. (Ask for illustrated price lst 
of Aibum-Scrap Books in smaiier sizes.) 


SAMUEL K.UNGER, 3 East 1 4thSt.,N.Y.3,N.Y. 







CLOSE-OUT 


HAVE YOU BEEN TRYING TO BUY A 


CAMERA LUCIDA 


WITHOUT SUCCESS? 
ASK YOUR DEALER ABOUT THE NEW 


FARKAS PERSPECTO 


FOR QUICK. ACCURATE REPRODUC- 
TIONS TO SCALE, ENLARGED OR RE- 
DUCED. HIGHLY PLATED, 3 DRAW 


TELESCOPIC CONSTRUCTION, WITH 
FINE MICROMETER ADJUSTMENT. A 
MOST PRACTICAL INSTRUMENT INCOR- 
PORATING ALL THE MOST DESIRED 
FEATURES. IN VELVET LINED CASE. 


$39.50 F.0.8. NEW YORK 


ASK YOUR DEALER—OR WRITE FOR FOLDER 
Made in U.S.A. 


THE MORILLA COMPANY, Inc. 


COOPER SQUARE = NEW YORK 3, N. Y. 





CALENDAR OF CURRENT EXHIBITIONS 


ALBANY, N. Y. 

Albany Institute of History and 
Art To Dec. 3: “Modern Art, Is It 
Beauty”?; Etchings by Albert 
Sterner. 

ATLANTA, GA. 

High Museum of Art Nov. 15-30: 
Por'rait Painters. 

BALTIMORE, MD. 

Baltimore Museum of Art 7o Nov. 
19: 19th and 20th Century French 
Painting. 

BOSTON, MASS. 

Doll and Richards To Dec. 2: Paint- 
ings by Thomas Eakins. 

Institute of Modern Art Nov. 15- 
Dec. 10: Member's Show. 

Museum of Fine Arts Jo Dec. 10: 
Sport in American Art. 

BUFFALO, N. Y. 

Albright Art Gallery To Nov. 24: 
Modern Latin American Paintings; 
To Nov. 26: Patteran Society Er- 
hibition. 

CHICAGO, ILL. 

Arts Club of Chicago To Dec. 3: 
Oils and Watercolors by Hans Hof- 
mann. 

Fine Arts Galleries, Inc., Art of 
Yesterday, Today, Tomorrow To 
Nov. 30: Waercolors and Sculp- 
ture by Joseph Goethe. 

Pokrass Gallery To Nov. 26: Paint- 
ings by Martyl and Felix Ruvolo. 

CINCINNATI, OHIO 

Art Museum Nov. 15-Dec. 17: Paint- 
ings by Leger; Nov. 18-Dec. 3: 
Sculpture by Charlotte Haupt; 
Nov. 18-Jan. 7: Graphic Work of 
Whistler. 

CLEVELAND, OHIO 

Cleveland Museum of Art Nov.: 
Islamic Art, Duich Little Masters. 

COLUMBUS, OHIO 

GaHery of Fine Arts Nov.: Rodin 
Revisited; Annual Ohio Watercolor 
Society Exhibition; The Greek Re- 
vival. 

DALLAS, TEX. 

Museum of Fine Arts To Nov. 23: 
Work of Clemens Jameson: To 
Nov. 28: Illustrations by Ralph 
McKenzie; To Dec. 5: Paintings 
by Otis Dozier. 

DAYTON, OHIO 

Dayton Art Institute Nov.: Soviet 
Artists in War; 18th Annual Print 
Makers of Ohio Erhibition; Wa- 
tercolors by Pascin. 

DETROIT, MICH. 

Detroit Institute of Arts Nor. 17- 
Dec. 17: Currier and Ives Prints; 
Nov.: Carnegie Exhibition of Ap- 
preciation of Art; Nov. 21-Dec. 
24: Michigan Ariists Exhibition. 


GREEN BAY, WISC. 

Neville Public Museum 7o Nov. 27: 
Paintings by Martha Sawyers. 

HAGERSTOWN, MD. 

Washington County Museum of Fine 
Arts To Dec. 3: Paintings by Wal- 
ter Tony Carnelili. 

HONOLULU, HAWAII 

Honolulu Art Association Nov.; 
Painting Without Prejudice; Chris- 
tian Art; Sculpture in Review. 

INDIANAPOLIS, IND. 

John Herron Art Museum Nov. 19- 
Dec. 24: Paintings by Thomas 
Eakins. 

KANSAS CITY, MO. 

William Rockhill Nelson Gallery of 
Art Nov.: Chinese Fair. 

LOS ANGELES, CALIF. 

Los Angeles County Museum 70 
Nov. 26: Women Painters of the 
West; Nov. 19-Dec. 31: Paintings 
by Francis de Erdely. 

Stendahl Art Galleries To Nov. 18: 
Watercolors by Don Teague; Nov. 
15-30: Mexican Contemporary Art- 
isis. 

James Vigeveno Galleries From Nov. 
12; American and French Paint- 
ings Under $500. 

LOUISVILLE, KY. 

Speed Memorial Museum T7o Nov. 
23: Watercolors and Oils by Charles 
Burchfield. 

MADISON, WISC. 

Wisconsin Union 7o Nov. 27: 11th 
Annual Salon of Art; From Nov. 
29- Color Prin‘s by Louis Schanker. 

MIDDLETOWN, CONN. 

Wesleyan University Department of 
Art To Nov. 17: “Prints of Paris.” 

MILWAUKEE, WISC. 

Milwaukee Art Institute Nov. 15- 
Dec. 10: Annual American Exhibi- 
tion; Nov. 13-Dec. 10: Works of 
Winifred Phillips and Lillian Gar- 
rett. 

MINNEAPOLIS, MINN. 

Minneapolis Institute of Arts To 
Dec. 10: Local Artist’s Exhibition; 
Views of Paris in Prints. 

MONTCLAIR, N. J. 

Museum of Art To Nov. 26: Ex- 
hibition by New Jersey Artists. 


34 


NEWARK, N. J. 

Newark Museum Nov.: A Museum 
in Action, 

OKLAHOMA CITY, OKLA. 

Oklahoma Art Center To Nov. 26: 
Annual Exhibition of Oklahoma 
Artists; To Nov. 28: “Steel at 
War.” 

OSHKOSH, WISC. 

Public Museum Nov.: Paintings by 
Edith R. Abbot. 

PHILADELPHIA, PA. 
Pennsylvania Academy of Fine Arts 
To Dec. 3: Annual Exhibition of 
Watercolors and Prints. 

Art Alliance To Nov. 26: Oils by 
Furman Joseph Finck; To Der. 1: 
Industrial Design by George Sakier;: 
To Dec. 10: Oils by Sidney Lauf- 
man, 

Print Club To Nov. 24: Annual Er- 
hibition of Prints by Philadelphia 
Artists. 

Women's City Club of Philadelphia 
Nor.: Paintings by Mrs. Albert 
Idell, 

Woodmere Art Gallery To Nov. 26: 
Work bu Maurice Molarsky. 

PITTSBURGH, PA. 

Carnegie Institute To Dec. 10: Paint- 
ing in the United States, 1944; 
Current American Prints. 

PITTSFIELD. MASS. 

Berkshire Museum WNov.: Oils by 
Emma Fordyce MacRae. 

PORTLAND, ORE. 

Portland Art Museum 7o Nov. 26: 
Paintinas byw Merchant Seamen. 

PROVIDENCE, R. I. 

Rhode Island School of Design To 
Nov. 24: Exhibition of Rhode Isl- 


and Artists; To Nov. 30: “Yankee 
Things”; Annual Exhibition of 
the Providence Art Club. 

RICHMOND, VA. 

Virginia Museum of Fine Arts From 
Nov. 11: Russian Art. 

ROCKFORD, ILL. 

Art Association Nov.: New Names 
in American Art. 

ST. LOUIS, MO. 

City Art Museum 7o Nov. 27: An- 
nual Missouri Exhibition; To Nov. 
29: Puppet Guild Exhibition; To 
Nov. 30: Techniques of Print Mak- 


ing. 

ST. PAUL, MINN. 

St. Paul Gallery and School of Art 
From Nov. 12: Modern Drawings. 
SAN ANTONIO. TEX. 

Witte Memorial Museum Nov. 5-30: 
Oils and Watercolors by Leonard 
Zechlin. 

SAN FRANCISCO, CALIF. 
California Palace of the Legion of 
Honor Nov.: Paintings by Renoir; 
Annual Exhibition of Society for 
Sanity in Art; Decorative Arts 
from Golden Gate Exposition. 
San Francisco Museum of Art T7o 
Nov. 26: Paintings by Ma‘thew 
Barnes; Prints by Mauricio Lasan- 
sky; Oils and Watercolors by Za- 
hara Schatz; Nov.: Contemporary 
Watercolors; Latin American Art; 
Paintings by Emilio Pettoruti; 
Nov. 15-Dec. 3: San Francisco So- 
ciety of Women Artists Annual 
Exhibition. 

SOUTH HADLEY, MASS. 

Mount Holyoke College Nov. 4-29: 
Paintings and Sculpture by South 


Hadley Artists. 

TOPEKA, KANS. 

Mulvane Art Museum To Nop, 
100 Posters; Illustrations for ¢ 
dren's Books. 

TORONTO, CAN. 

Toronto Art Gallery Nov.: 5 
Canadian Academy Exhibition, 

TULSA, OKLA. 

Philbrook Art Museum To Dee. 
Group Exhibition, Animals in 

UTICA, N. Y. 

Munson - Williams-Proctor Insti 
To Nov. 26: “An Introduction 
Modern Painting’; Drawings 
Walkowitz; Paintings by Alton 
Hinman. 

WASHINGTON, D. C. 

Corcoran Gallery of Art To Ne 
19: Corcoran Student Sales 
hibition; Nov. 26-Dec. 13: Annw 
Exhibition of Artists Guild 
Washingion. 

National Gallery, Smithsonian 
stitution To Nov. 19: BlockP 
by William 8. Rice; To Nov. 
Metropolitan State Art Contest, 

Phillips Memorial Gallery To W¥, 
30: Paintings by Bernice . 

David Porter Gallery To Nov. 
Group Exhibition. 

WILLIAMSTOWN, MASS. q 

Lawrence Art Museum 7o Nov, &§ 
Contemporary Watercolors. 

WILMINGTON, DEL. 

Delaware Art Center To Dee. 
Annual Delaware Exhibition. 

WORCESTER, MASS. 

Worcester Art Museum Nov. 
Dec. 17: Paintings by Wi 
Homer. 


EXHIBITIONS IN NEW YORK CITY 


A. C. A. Gallery (63E57) To Nov. 
25: Paintings bu Phillip Ever- 
good; Groun Exhibition. 

American-British Art Center (44W 
56)70 Dec. 2: Pain‘ings and Drav- 
inas bu Amedeo Modigliani and 
Mme. Stefa 1... Brillauin, 

Argent Galleries (42W57) To Nov. 
18: Paintings by Sidnee Living- 
ston, Watercolors by Dirie Cooley; 
Nov. 20-Dec. 2: New York Society 
of Craftsmen, 

Art of This Century (30W57) From 
Nov. 14: Sculpture by David Hare, 
Picasso Reproductions. 

Associated American Artists (711 
Fifth at 46) Nov. 18-Dec. 2: Paint- 
ings by Ernest Fiene. 

Babcock Gal'ery (38F457) To Nor. 
18: Pain‘ings by Jefferson Tester: 
Nor. 20-Der. 9: Paintings by Rev- 
ington Arthur. 

Barzansky Galleries (664 Madison 
at 61) To Nov. 20: Group Ex- 
hibition. 

Bigenou Gallery (32E57) To Nov. 
18: Paintings by Janice Biala; 
Nov. 21-Dec.: Paintings by Andre 
Girard. 

Bonestell Gallery (18F57) To Nor. 
25: Paintings by Louisa Robins. 
Mortimer Brandt Gal'ery (15E57) 
To Nov. 18: “30 Pictures by 30 
Artists’; Nov. 25-Dec.: Abstract 
and Surrenlist Art in America 
Brooklyn Museum (Eastern Park- 
wav) Nov. &-Jan. 1: European 
Paintings from the Museum Col- 
lection. 

Brummer Gallery (110E58) Nov.: 
Old Masters. 

Buchholz Gallery (32E57) To Nov. 
25:> “The Blue Four.”’ 

Butler Gallery (126F57) To Nov. 
25: Watercolors by Banta, Tscham- 
ber, Wagler. 

Carroll Carstairs (11E57) From 
Nov. 28: Works of Marcell Vertes. 
Chapellier Gallery (48E57) To Dec. 
2: Paintings by John Cadel. 

Clay Club (4W8) To Nov. 30: New 
Trends in Sculpture. 
Contemporary Arts, Inc. (106E57 
To Now. 17: Collectors of Amer- 
ican Art, 3 Watercolorists; Nov. 
18-Dec. 1: Paintings by Charles 
W. Thwai'es. 

Downtown Gal'ery (43E51) Nov. 
145-Dec, 2: Pain‘inas by Ben Shahn. 
Durand-Ruel (12E57) To Dec. 2: 
Paintings by Walt Kuhn. 

Duveen Brothers, Inc. (720 Fifth) 
Nov.: Old Masters. 
8th Street Gallery (33W8) To Nov. 
26: Paintings by Adelle Herrmann. 
Feigl Gallery ($01 Madison at 57) 
Nov. 11-Dec. 2: Paintings by Bro- 
nia Blanc-Bocser. 

Ferargil Galleries (63E57) To Nov. 
30: Paintings by John Folinsbee, 
Watercolors by Margulies. 

460 Park Avenue Gallery (460 
Park at 57) To Nov. 25: Por- 
traite of Children by American 
Artists. 


Frick Collection (1E570) Nov.: 
Permanent Collection. 

Galerie St. Etienne (46W57) To 
Nov. 18: Work of Kaethe Koll- 
witz. 

Grand Central Art Galleries (15 
Vanderbilt Ave.) To Nov. 25: Wa- 
tercolors by Cpl. Henry Gasser. 

Grand Central Art Galleries (55E57) 
To Nov. 18: Drawings by Uzzell. 

Greenwich Village Art Center (144 
B'eecker) To Nov. 26: Prints by 
Kathrine Cawein, Oils by Joseph 
Delaney. 

International Print Society (38W 
57) To Dec. 2: Gouaches by Frank 
Neal, Drawings by O’Connor Bar- 
rett. 

Kleemann Galleries (65E57) To 
Dec. 2: Modigliani, Pascin Oils and 
Drarrings. . 

Knoedler and Co. (14E57) To Nor. 
25: Paintings by Marguerite Zo- 
rach. 

Kraushaar Gal'eries (730 Fifth at 
57) To Dec. 9: Paintings by Mau- 
rice Prendergast. 

John Levy Gallery (11E57) Nov.: 
Romantic American Paintings. 

Julien Levy Gallery (42E57) To 
Nov. 19: Paintings by Harold 
Sterner; To Nov. 30: Paintings 
by Morris Hirshfield. 

Lilienfeld Galleries (21E57) To 
Dec. 1: Paintings by Dario Treves. 

Lotus Club (110W57) To Dec. 2: 
American Veteran Society of Art- 
ists Exhibition. 

Macbeth Gallery (11E57) To Dec. 
2: Paintings by Life War Corre- 
spondent, Ogden M. Pleissner. 

Nancy McClelland, Ine. (15E57) 
To Nov. 22: “Carrousels’’ by Mary 
Stonehill. 

Maroauie Gallery (16W57) To Dec. 
9: Paintings by Gerrit Hondius. 
Pierre Matisse Gallery (41E57) 
Nov.: Paintings by Marc Chagall. 
Metropolitan Galleries (3%E57) 
Nov.; Paintings by Aston Knight. 
Metropolitan Museum of Art (Fifth 
Ave. at 82) To Dec. 83: Portrait of 
America, Pepsi-Cola Competition; 
Nov.: Greek Paintings; Prints by 
Four Masters of the Renaissance. 
Midtown Galleries (605 Madison at 
57) To Dec. 2: Watercolors by 

Dong Kingman. 

Milch Galleries (108W57) To Dec. 
2: Paintings by Hobson Pittman. 

Modern Art Studio (637 Madison) 
To Nov. 25: Frame Show; Nov. 
27-Dec. 16: Expressionist Group. 

Morton Galleries (222W59) To Dec. 
4: Watercolors by James E. Brock- 
way. 

Museum of Modern Art (11W53) 
To Nov. 19: Soviet Children’s 
Art; American Battle Painting; To 
Jan, 14: Lyonel Feininger and 
Marsden Hartley; To Dec. 3: Man- 
zanar, Photographs of Loyal Jap- 
anese. 

Museum of Non-Objective Painting 


(24E54) Nov.: New Loan E. 
tion. q 

Newhouse Galleries (15E57) Nos 
27-Dec. 14: Paintings by A 
Enters. 

Harry Shaw Newman Gallery ( 
Lexington at 30) Nov.: Johnd 
Audubon Painting. , 

New York Historical Society (1 
Central Park West at 77) To Now 
26: Annual Exhibition of Al 
Artists of America; To Jan, 
“The World of Washington 
ing.” 

Nierendorf Gallery (53E57) 
Nov. 18: Sculpture by Neve 
Gouaches by John Tunnard; 
Nov. 30: Drawings by 8e 
Paintings by Vavruska. 4 

Niveau Gallery (63E57) ToWN 
30: Paintings by Melohs. 3 

Norlyst Gallery (59W56) To M 
30: Paintings by Jimmy & 
Drawings by Hubert Davis. 

Passedoit Gallery (121E57) To™ 
17: Paintings by Rudolf Jac 
Nov. 20-Dec. 30: Sculpture by 
de Creeft. 4 

Perls Galleries (32E58) To B 
2: Paintings by Chet La More, 

Pinacotheca (20W58) To Nov. 
Paintings by Patricia Phillips, 

Rehn Gallery (683 Fifth at 
To Nov. 18: Paintings by H 
Varnum Poor. « 

Riverside Museum (310 Rive 
Drive) To Dec. 2nd: Exhibition@ 
the Associated Artists of 
Jersey. 7 

RoKo Gallery (31 Greenwich A 
Nov.: Drawings by Joseph De 

Paul Rosenberg Gallery (16 
To Dec. 2: Paintings by B 
Matisse, Picasso. : 

Bertha : Schaefer Gallery (320% 
Nov.: George Constant, Mil 
Avery. 

Schaeffer Galleries (61E57) To 
30: Old and Modern Drawings. ~ 

Schneider-Gabriel Galleries (69 
Nov.: Old Masters. 

Schultheis Art Galleries (15 Mi 
Lane) Nov.: Old Masters. 

E. & A. Silberman (32E57) 
Old Masters. 

67 Gallery (67E57) Nov.: 20 
ropean Moderns. 

Studio Guild (130W57) To 
25: Flower Paintings by 4 
Averill Eno. 

Valentine Gallery (55E57) To 
18: Sculpture by Trajan. 

Weyhe Gallery (794 Lexingtot 
61) To Dec. 9: Paintings by # 
bert Urban. : 

Wildenstein and Co. (19E64) 
Nov. 18: Delacroix Exhibit 
Nov. 16-Dec. 9: Sculpture by 
bert Haseltine. 

Howard Young Gallery ( 
Nov.: Old Masters. 

Young Men's Hebrew Assoc 
(Lexington Ave. at 92) Nov, 
Dec. 9: Paintings by Frank 
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For Everyone The Outstanding 


LENA GURR _ __ NOTED AMERICAN 


PAINTER 
USES 


CLA 


ARTISTS’ OIL COLORS 


Lena Gurr writes: 


“| have been using Grumbacher Finest 
; Artists’ Colors with great confidence 
oe that they possess the major requisites 


of artists’ oil paints; namely, perma- 
LENA GURR, noted contemporary American 


painter, is the winner of a number of prizes nence, luminosity and strength.” 
and awards, among them the Marcia Brady 

Tucker oil prize at the National Association 

of Women Artists, and last year a second 

prize at the Brooklyn Museum, the institu- 

tion that honored her with her first one- e 

man show. Later followed a second and third 


at the A.C. A. Galleries, who represent her. “All the Grumbacher Finest 


Oil Colors are guaranteed 
Her painting, “Funnies,” is now being shown to = ener ihe — in 
at the Metropolitan Museum in the “Portrait ee ee oe 


; ae tablished by the U. S. Gov- 
of America” exhibition sponsored by the ernment, and recommenda- 


Pepsi-Cola Company. One of her landscapes tions of the Amer- 
was acquired for the permanent collection —_ — Pro- 
by the Biro-Bidjan Museum, U.S.S.R., and a 
her “Snowy Vistas” by the Library of Con- The above state- 
gress. ment appears on 

every tube, to- 


sa 2 gether with com- 
She exhibited at the Worlds Fair, Contem- plete descriptions 


porary Art Blidg., in 1939 and 1940—and is of pigment and oil 

in practically every important National ex- contents. fe : 7 oo 

hibiting society and museum in America. A ' a Fy) Sy WRITE 
member of the Artists League of America, > Cy ae FOR 
Audubon Artists, Brooklyn Society of Art- 


Mie hing ryt 4) PRICE LIST 
ists, New York Society of Women Artists— P<, Van, 
and the National Association of Women Art- 
ists, etc. 


Send us name of your 
local artists’ material 


dealer and your fav- 
EXHIBITION NOTE orite medium, and we 
will mail you free 
A ONE-MAN SHOW OF THE RECENT WORK ; 


' copy of Robert 
OF LENA GURR WILL BE SHOWN EARLY ACTUAL : ' Philipp, A.N.A. ("His 


SIZE \ Palette and His 
NEXT YEAR ae vmod oe 63 STUDIO Work") with 2 full 
EAST 57th STR . YOR ITY, WHERE TUBE 1” x 4” page plates in color. 
SOME OF HER WORK CAN ALWAYS BE SEEN. 


M. GRUMBACHER 


468 WEST 34th ST.. NEW YORK CITY + 179 KING ST., W. TORONTO, CANADA 


BRUSHES ARTISTS' MATERIAL COLORS 
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